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NOTICE. 


Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, toany address on receipt of five 
(5) dollars for each, 

During nearly nine years these pictures have appeared 
in this paper, and their excellence has been universally 


commented upon 


We have recetved 


numerous orders for 


electrotypes of the same, and publish the subjoined list for 
the purpose of facilitating a selection. 


Ida Klein. 
Adelina Patti, 


Christine Nilsson, 
Seal 


Marie Roze 
Anna de Bellocca, 
Etelka Gerster, 
Nordica, 
osephine Yorke 
mille Ambre, 
Emma Thursby, 
Teresa Carrefio, 
Kellogg, Clara L—s, 
Minnie Hauk, 


Emily Winant, 
Lena Little, 
Murio-Celli, 
Chatterton-Bobrer, 
Mme. Fernandez, 


Lotta, 
Minnie Palmer, 


Marie Louise Dotti, 


Geistin: 
Fursch ‘Madi, -—*. 


Catherine Lewis, 
Zélie de Lussan, 
Bianche Roosevelt, 
Sarah Bernhardt, 
Titus d’ Ernesti, 


Teresina Tua, 
Lucca, 
Ivan E. Morawski, 


Maude Granger, 
Fanny Davenport, 
—_ anauschek 

vieve Ward, 
May Fielding, 
Eller Montejo, 
Lilian Olcott, 
Louise Courtney, 
Richard r, 
Theodore Thomas 
Dr. Damrosch, 
_ _ 


an Sternberg. 
Dengremont, 


Galassi, 

Hans Balatka, 
Arbuckle, 
Liberati, 

Ferranti 

Anton Rubinstein. 
Del _ 


Folia Rive-King, 
Hope lenn, 
Louis Blumenberg. 


Mr.& Mrs.Geo. Henschel, Frank Vander Stuckea. 


Charies M, Schmitz, 
Friedrich von Filotow, 
Franz Lachner. 
Heinrich Marschner, 
Frederick Lax, 
Nes*ore Calvano, 
William Courtney, 
osef Staudig!, 
valu Veling. 
Mrs. Minnie Richards, 
Florence Clinton-Sutro, 
Calixa Lavallee, 
Clarence Eddy, 
Franz Abt, 
Fannie Bloomfield, 
8. E. Jacobsohn, 
C. Mortimer Wiske. 
. O. Von Prochazka, 
Ldvard Grieg, 
Adolf Henselt. 
Sagees D. Albert. 
Lili Lehmann, 
William Candidus, 
Franz Kneisel, 
Leandro Campanari, 
Franz Rummel, 
Blanche Stone Barton, 
Amy Sherwin. 
Thomas Ryan, 
Achille Errani, 
King Ludwig I I, 
©. Jos. Brambach, 
Heary Schradieck, 
ohn F. Luther, 
Jets F. Rhodes, 
Jilhelm Gericke, 
Frank Taft, 
C. M. Von Weber, 
Edward Fisher. 
Kate Rolla. 
Charlies Rehm. 
Harold Randolph. 
MinnieV, Vanderveer 
Adele Aus der Ohe. 
Karl Klindworth. 
Edwin Klahre. 
Helen D, Campbell. 
Alfredo Harili, 
Wa. R. Chapman, 
Otto Reth, 
Anna Carpenter, 





rederic Grant Gleasoa 


Ferdinand von Hiller, 
Robert Volkmann, 
Rietz, 

ax Heinrich, 
E. A. Lefebre, 
Ovide Musin, 
Anton Udvardi, 
Alcuin Blum, 
oseph Koegel, 

. José Godoy, 
Carlyle Petersilea, 
Carl R 


Emil iebling, 


W edward Heimendahl, 
Mme, Clemelli, 

Albert M. \- 

W. Wai 


Mrs. Yongp Landes Lauder. 


Mendelssohao 
Hans von Bulow, 
Clara Schumann, 


jenn 
uel $, Sanford, 
Franz Liszt, 

Christine Dossert, 
Dora Henninges. 


Marchesi. 
Heary Mason, 
P, i. —. 


Hubert wrt de Blanck, 


halk, 
Antoine de Kontski, 
S. B. Mills, 


E. M. Bowman, 
Otto Bendix, 
W. H. Sherwood 


oha McCullough, 
vini 


Mon ontegriffo 

Mrs, Helen ‘Ames, 
Marie Litta, 

Emil Scaria, 

a Winkelmann, 


Donize 

William Ww. Gilchrist, 

Ferranti 

Johannes Brahms, 
eyerbeer, 

roy Moszkowski, 
Anna Louise Tanner, 

Filoteo Grece, 

Wilhelm Junck, 

Fannie | 

Michael 

Dr. S. N. Penfield, 

F, W. Riesbe 

Emmons Ham in, 

Otto Sutro, 

Car! Faelten, 


are ohn A.  - 
dgar H. Sherwood, 
Ponchielli, 

Edith Edwards, 
Carrie Hua-King. 
ae L’ Allemand, 


Hummel Monument, 
Hector Berlioz Monument 
Haydn Monument. 
— Svendsen, 


A. A. Stanley, Saint-Saens. 

Ernst Catenhusen, Pablo de Sarasate. 
Heinrich Hofmann. a! ordan. 
Charles Frade. ans Richter, 

Emil Sauer, Therese Herbert-Foerster, 
esse Bartlett Davis. Bertha Pierson, 
Burmeister-Petersen, Carlos 

Willis Nowell, M, Nowell, 
August Hyllested. William Mason, 
Gustav Hinrichs. Pasdelcup. 

Xaver Scharwenka. Anna faukew. 

a tel, Maud Powell. 

E. m, Max Alvary 


C Carl E. Martin. 


Jennie Dutton. 


Walter J. Hall. 


Conrad Ansorge. 


Car Baermann. 
Emil Steger, 
Paul Kalisch. 


Louis Svecenski, 
Henry Holden Huss, 





el, 
Carlotta F, Pinner. 
Marianne Brandt. 
Gustav A. Kerker. 
Henry Duzensi. 
Emma Juch. 
Fritz Giese, 


CONTEMPORARY thus mentions another field in 
which ladics of musical abilities find an honorable 
and prefitable employment : 

Society has long since tabooed the idea of relying solely on amateurs for 
iss musical entertainment, and in proportion to the excellence of the vocal 
music now heard in drawing rooms is its piano accompaniment. It stands 
to reason that a hostess will not engage professional singers for her “‘ at 
homes’’ and after dinner parties without also providing them with a pro- 
fessional pianist ; and it is quite possible for an intelligent, lady-like girl to 
earn a dead comfortable addition to her income by going out in the capacity 
of pr I ac without once putting her foot on a platform, or 

y amount of musical talent. 
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E are enabled to give a few particulars about 
three of the new engagements just concluded 
by Mr. Stanton for the Metropolitan Opera House. 
The first one of these is a young Polish soprano, 
Miss Kaszowska, who has hitherto only appeared for 
one year at the Warsaw Opera House. She sang for 
Stanton and Mr. Seidl, and the latter was so 
charmed with her that he insisted on Miss Kaszowska's 
engagement for the coming season, which was forth- 
with concluded. The second engagement is that of 
Joseph Beck, the well-known baritone, from the Prague 
Landestheater, and lately engaged at the Bremen Opera 
House. This young artist is the son of the old and 
favorably known singer, Beck, of Vienna. The third 
engagement is that of a young basso, Eugen Weiss, a 
former pupil of the Vienna Conservatory and an artist 
who has created favorable impressions in frequent ap- 
pearances in the concert rooms of Vienna. 


T is a healthy sign of the times to see the number ef 
the fair sex who are taking to the study of orches- 
tral instruments and giving that much abused animal, 
the piano, a long needed rest. Lady amateur orchestras 
are springing up all around us and musical art is bene- 
fited thereby, for no one will deny that to play the vio- 
lin, or in fact any member of the string family, requires 
more delicate musical discrimination and a finer ear 
than to merely drum, as do most of our girls, on the 
keyboard of a piano. Lady trombonists and bassoonists 
are dreadful things to contemplate, and there is no doubt 
a side saddle arrangement will have to be invented for 
ambitious lady violoncellists, but the main point to be 
considered is how this new invasion into what has been 
peculiarly considered a province of the male sex will in- 
terfere with the gentlemen who earn their living by 
playing in orchestras. Female barbers are un fait ac- 
compli, and we may soon have female orchestras in our 
theatres and concerts and ambitious Theodore Thomases 
in petticoats directing them. The step then to female 
suffrage will be but a short one. 


a ad 


AMPANINI, undeterred by his heavy losses this sea- 
son, owing to the mismanagement of his incom- 
petent manager and the poor quality of entertainment 
that he offered to a long suffering public, announces 
through the medium of the “ Times” that he has great 
plans for next season and will probably take a strong 
troupe on the road about November. Mr. Campa- 
nini has also discovered semething the public have not, 
and that is the more he sings the better he sings. The 
attempt of the writer in the “ Times ” (the personality 
of whom it is easy to guess at, for though the hands may 
be “ the hands of Esau, the voice is the voice of Jacob”), 
further seeks to identify Campanini with Italian song by 
insinuating that if he goes, Italian opera would be mori- 
bund. Would that some of it were! And the “ writers 
enthralled by Germanistic tendencies,” to quote the 
“Times,” think it about time for broken down tenors 
and broken down managers to recognize the fact that 
“autres temps, autres meurs,.” “ Put money in thy purse,” 
Mr. Otello Campanini, or rather save what you made 
during the palmy days when you charmed the American 
ducats away from their owners. So be wise in your 
generation and quit in time, ere it be too late. 





ONLY THIS AND NOTHING MORE. 
HE work done for the M. T. N. A. by Mr. H. R. Palmer, 
the vice-president for New York State, is embodied 


in the following circular recently issued by him: 
New York, May ts, 1888, 


[Dictated.] 

I herewith hand you some circulars announcing the twelfth annual 
session of the Music Teachers’ National Association, which meets in Chi- 
cago July 3, 4, 5 and 6, 1888, 

Will you kindly distribute them among your musical friends and urge 
upon them the desirability of their joining us, whether they can attend 
the Chicago meetings or not? Please send your own name with the an- 
nual fee ($2) to the treasurer at an early date. 


Sincerely but hastily yours, &c., H. R. Pater, 


Vice-President M. T. N. A. for N. Y. 
As Mr. Palmer will probably not be reimbursed for his 
outlay for printing and postage, the association should 
pass a vote of thanks for his energetic labors in behalf 





of the M. T. N. A. in New York State. 


PROGRESS VERSUS FOG VISM. 


HAT they are gradually waking up in England to a 
cognizance of the state of musical backwardness in 
which such people as the late Sir George Macfarren 
have caused the country to be kept is demonstrated by 
the following from our e. c., the London “ Figaro :” 

The address delivered by Dr. A. C. Mackenzie to the students of the 
Royal Academy of Music on Saturday fills in small type a neat little book 
of eleven pages. I, therefore, need not now quote it all. Nor is it quite 
necessary to inquire whether in this particular instance Dr. Mac- 
kenzie was his own librettist. It is more to the purpose that the matter 
which the address contains is far superior to anything vouchsafed by his 
predecessor, Dr. Mackenzie is a man of spirit, and is not likely to tell the 
students that musical progress stopped short at Mozart. On the other 
hand, indeed, he declared plainly that an extension of the academy library 
was absolutely and immediately necessary. Some of the “ fogies musi 
have stared when Dr. Mackenzie stated he intended to try Raff, Brahms 
and Dvorak as a commencement—he said * they will answer my purpose a: 
present "’—and afterward, doubtless, will come Wagner and Liszt, 
other names which, as the Royal Academy students have hitherto been 
taught bear the mark and number of the Beast. For the future, too, thc re 
will be a real students’ orchestra, there is to be a genuine class for opera, 
church music is no longer to be neglected, and advanced students who have 
to go forth to the world to direct choral and orchestral societies will be 
taught, how to conduct. Dr. Mackenzie demands time to do all this, and 
the request is only fair ; but he frankly admits that after a while he expects 
to be asked whether he has carried out these reforms and hopes to be able 
to answer in the affirmative. 

Those who read all this might be pardoned if they imagined it was ex- 
tracted from some of the most caustic journalistic articles written by those 
whom the late Sir George Macfarren once described as the enemies of the 
Royal Academy. New brooms, however, proverbially sweep clean, and it 
is perfectly obvious, if only from the subject matter of Dr. Mackenzie's ad- 
dress, that the worst enemy the Royal Academy ever had was Sir George 
Macfarren himself. In his days the progress of the artistic institution 
practically stopped, and other great schools—which Dr. Mackenzie rightiy 
hailed as worthy and welcome competitors—rose up to take its place. The 
reforming hand was urgently required, and it is satisfactory to find that 
that hand is a strong one. 


ana 





THE M. T. N. A. AMENDMENTS. 
E published last week the report of the proposed 
amendments to the present defective constitu- 
tion and by-laws of the Music Teachers’ National Asso- 
ciation, and we propose to discuss to-day a feature to 
which no reference has been made in the report. To us 
it seems that there exists at present one cancer in the 
body politic of the M. T. N. A. which represents in its 
active force the self-destructive principle that will in 
time destroy the usefulness of the association unless it 
be eliminated without further delay. No allusion has 
been made to this disorder in the report of the com- 
mittee on the revision of the constitution. We stated 
in THE MUSICAL COURIER of May 9 that— 


An ex-convict residing in Podunk, by sending $2 to Mr. Perkins (the 
secretary, whoever he may be at the time), can gain all the benefits of the 
association and have his name printed in the list of teachers published 
every year by the association. That such an important and large body as 
the Music Teachers’ National Association should tolerate such a condition 
of affairs is absurd and shameful. Is there no other way of meeting such a 
contingency except with the above feeble little barrier? Is the association 
to be at the mercy of any designing scamp who wishes to use its name as a 
cloak for his rascalities? Such a loose and indiscriminating way of con- 
ducting business would not be allowed for an instant in institutions of not 
one-half the magnitude or the national importance of the Music Teachers’ 
National Association. We therefore call the attention of the executive 
committee to this important point, and hope it will be instantly remedied. 

The report of the committee, we are pleased to see, 
makes one step in advance. In the following language 
(Section E) we recognize the deft hand of Mr. Wolfram: 

Only active members, holding a continued membership of two years, 
shall be entitled to vote. 


And further on is added this note: 

The election of officers is subject to the caprice or design of a member. 
ship largely increased by the neighborhood attendance at the annual ses- 
sion, changing in personnel and purpose with each change of meeting 
place, which is, of course, annually. 

This is an admission that indorses stronger than we 
hoped our position of antagonism to the present law 
upon which depends membership. But the root of the 
evil continues to exist. Any person can, with the aid 
of a few dollars, become an active member of the Music 
Teachers’ National Association. Not even a reference 
is required. No provision exists, nor is there a propo- 
sition that one should be created, by means of which a 
person not a musician can be expelled after that person 
has received his membership certificate. How can the 
association flourish with this evil staring it in the face? 

We have heard it said that nothing can be gained by 
an unscrupulous person who, by a few paltry dollars, 
becomes a member. But let us reply that in a small 
city or community, and for all that in large ones, the 
certificate of membership can be used to great advan- 
tage, and in addition to this it is not a flattering unction 
to tell the more eminent musicians of the M. T.N. A. 
that they belong to an association the membership of 
which is subjected to such risks. 

A man may abandon his three children to starvation, 
and yet take the money rightfully belonging to them 
and become a member of the M. T. N. A. Or he may 
have abandoned his three children and his wife and no 
provision exists to expel him. All musicians are not 
moral men, and yet the association should protect itself 
against such musicians as are known to be immoral. 





It seems a stupendous folly for an association to go 





THE MUSICAL COURIER. 


371 











before the world and proclaim that the only barrier 
against membership is a two dollar bill. Gentlemen of 
the M. T.N. A., please reflect over this for one moment. 
The next time you meet you may be seated next to the 
worst moral leper and not know it and not be respon- 
sible for it; but should you neglect to remedy this con- 
stitutional defect you must be held responsible for such 
a possibility in the future. There is nothing in the 
affairs of the association that transcends this one point. 
All other proposed modifications or changes are abso- 
lutely puerile in comparison with this. One step should 
at least be taken. The applicant who encloses his 
membership fee should be compelled to send three ref- 
erences, whose names should be submitted to the exec- 
utive or some other committee, and no certificate of 
membership should be issued without the approval of 
that committe. This is THE MUSICAL COURIER rem- 
edy, and we refuse to discuss the proposed amendments 
until it shall be proposed that the present monstrous 
evil be abolished. 





Cincinnati May Festival. 
Cincinnati, May 26. 

INCINNATI has this week inaugurated its 
centennial festivities by its Centennial May Musical 
Festival. We are not quite old enough musically to celebrate 
the centennial of our May festivals—as the present one is but 
the eighth since 1873—but as the biennial musical event hap- 
pened to fall in the same year with the centennial celebration 
of the founding of Cincinnati, it was thought by the board of 
directors of the festival to be a good thing to boom the latter by 
announcing it as a Centennial May Musical Festival. Their 
calculations were well made, as the average Cincinnatian has 
already been sufficiently prepared and has for some time been 
in an expectant and excited state of mind as to the good and 
The success of the present festival 
The city is considerably decorated, 


profitable things to come. 
is an outcome of this. 
and the musical plebeian and patrician alike have been stirred. 
The prospects looked very doubtful one year ago. Thomas at 
that time sent us as chorus leader Mr. Federlein, from New 
York, who after an unsuccessful attempt gave up the position 
and returned to New York. 

Mr. Retter, from Pittsburgh, was finally induced to accept 
the position, but that gentleman very unceremoniously refused 
to come, although he had signed the contract. Finally Mr. 
Ebrgott, from here, was found to possess sufficient courage to 
undertake the drilling of the chorus. All this uncertainty 
and loss of time have left its imprint on the work of the chorus. 
It is generally recognized by the musicians and the outside 
critics that the chorus is not what it was at the previous 
festivals. The artistic result does consequently not stand on a 
level with those of former years. The financial outcome 
is, however, very encouraging. The expense of the festival 
will amount to about $38,000, of which Lloyd receives $6,000, 
The income will cover this and 
This a very encouraging out- 
come, especialy if it is considered that no local orchestral 
material has participated, Thomas bringing the whole orchestra 
Some of our burghers take this 


paying his own expense. 
leave a surplus of about $2,000 


of 120 men from New York. 
much amiss. 

We have had less distinguished visitors this year than in 
former years. J. K. Paine, whose cantata, ‘‘ Song of Promise,” 
was expressly written for this festival, was here to hear his 
work. Besides his work there were but few novelties, namely, 
Weber’s hymn, op. 36; symphony for orchestra and organ, 
op. 78, by Saint-Saéns; ‘‘ The Spectre’s Bride,” op. 69, by 
Dvorak ; symphony, ‘* Lindliche Hochzeit,” op. 26, by Gold- 
mark, and the oratorio ‘‘ Paradise Lost,” by Rubinstein. 
These works will hardly attract visitors from a distance. The 
soloists, with the exception of Lloyd, have all been heard here. 
Edward Lloyd, who was expressly brought over from England, 
has turned out to be an excellent attraction, as the oratorios in 
which he sang—‘' St. Paul” and ‘‘ Paradise Lost "—were some 
of the best attended. He is a great oratorio singer for an 
English public. His rendition is perfect ; his tone smooth, 
pure and very clear. He sings without effort, his upper tones 
being the most effective, his lower tones, however, lacking 
power. His style is lyrical throughout ; his recitatives are at 
times too much sung regardless of declamatory requirements, 
his sole aim being to sing them as melodic phrases. This is 
well enough if we do not follow the text, but if we read the text 
we immediately see the declamatory inconsistency. 

His reception by the Cincinnati public was very warm. The 
contract with Lloyd conditions that he is not to sing anywhere 
in America outside of Cincinnati, so that he will be obliged to 
forego the offers from other cities, but I am pretty certain he 
will be over again next season. 

The other soloists from the East were Mrs. Julia Valda; 
Mrs. Lehmann-Kalisch, who divided the honors with Lloyd ; 
Myron W. Whitney, Theo. Toedt and Alonzo Stoddard. 

Of our local talent, Mrs. Corinne Moore-Lawson took the 
greatest share of the honors. Besides this promising oratorio 
singer, Miss Emma Cranch and Miss Elizabeth Hetlich took 
part ; likewise Mr. B. Maish, a very useful basso, 

The programs were a degree too severe for the average con- 
cert goer and not of special interest throughout for the 
musician, 

The question of a future festival will now be of vital impor- 





tance. Some doubts have been expressed as to the probability 
of their being continued, but it is to be hoped that the success 
of the present festival will encourage the continuance of the 
same in the future. J. A. B. 








FOREICN NOTES. 


....The future home of the Opéra Comique is to be 
the Salle Ventadour. 

....Reyer’s new opera “Salammbo” will have its 
first representation in Brussels. Rose Caron takes the leading 
réle. 

....A new weekly, “El Polifono,” has made its ap- 
pearance at Vera Cruz; it is devoted to music, literature, 
science and art. 

....Gastaldon, an Italian composer of popular ro- 
mances, has completed an opera named ‘‘ Fatma,” and P. 
Ronzi one named ‘‘ Dea.” 

.... Weinberger has produced at Vienna an operetta 
based on Kotzebue’s ‘‘ Pagenstreiche.” Originality has to be 
looked for with a microscope. 

....The Marquis d’Ivry is finishing a five act opera 
named ‘‘ Perseveranza.” The Opéra Comique talk of reviv- 
ing his ‘‘ Amants de Vérone.’ 

.... Two new operettas have been produced in Italy, 
‘* Tl Regno delle Donne Emancipate,” by Fonzo, at the Fossati, 
Milan, and ‘‘La Cantante,” by A. Miglio, at the Mestre, 
Milan. 

....The French Academy has just given the Vitet 
prize to Mr. Louis Gallet, the author of the libretto of ‘‘ Ave 
Marie Magdeleine,” ‘‘ Etienne Marcel” and the musical critic 
of the ‘* Nouvelle Revue.” 

....The armonipiano, an invention of Caldera, of 
Turin, was exhibited in the Royal Academy of St. Cecilia ; 
the performer was Giovanni Sgambati, and he obtained results 
impossible to any other instrument. 

....At a Berlin concert given on April 19, for the 
benefit of the inundation sufferers, Mr. Phil. B. Perry, an 
American composer and pianist, played with great success his 
latest works, a rondo and piano concerto with orchestra. 

....Leopold Spielman, a virtuoso of five years, has 
played at Vienna Haydn’s piano concertos and sonatas by 
Beethoven and Bach, and Hermine Biber, a virtuosa of twelve, 
has played the ‘‘ Valse Caprice” of Rubinstein. A bottle-fed 
baby on our block is now singing the ‘‘ Ranz des Vaches.” 

....Carmosina” is the title of a new opera by the 
Brazilian Joao Gomez (not Carlo), lately produced at the Dal 
Verme, Milan. The libretto did not lend itself to any dra- 
matic or spectacular effects. The music is light and monot- 
onous, the orchestration poor, and altogether it merely in- 
spires the wish that he may do better next time. 

...-Maurice Strakosch’s “Ten Commandments of 
Music” are announced to be issued this week. The somewhat 
expansive claim is made that to these ‘‘Commandments ” 
‘‘can be ascribed the brilliant careers of his famous artist 
pupils, Adelina Patti, Christine Nilsson, Minnie Hauk” and 
others, But was not Nilsson a pupil of Wartel and Hauk of 
Errani ? 

.... The Russian National Opera Company have now 
commenced their foreign tour. They are at present at the 
Theatre Victoria, Berlin, and it is said that they will go to 
England later on. Their repertory contains Glinka’s ‘“‘ Lud- 
mila" and ‘‘ Life for the Czar,” Tschaikowsky’s ‘‘ Mazeppa” 
and ‘‘Eugéne Oneguine,” Rubinstein’s ‘‘ Dimon,” Seroff's 
“*Rogneda” and Dargomischky’s ‘‘ Russalka.” 

....Nationalism in music is strongly cultivated in 
Europe. The Russians particularly are strong in the idea. 
One of the most recent ukases of the Czar will probably lead 
to the collection of the folk songs of the Cossacks of the 
Don, which will be as far as possible reduced to music paper 
and preserved in the library of the Conservatoire of St. 
Petersburg. The Czar bears all the expense. Liszt, 
Tschaikowsky, Rubinstein and others have all more or 
less used Russian, Tartar and Cossack tunes, but until now no 
specified plan has been formed to arrange, classify and pre- 
serve them. 

....A treasure has been recovered for Germany in the 
shape of the famous ‘‘ Manesse MS.,” a collection of the 
songs of the Minnesingers, which was compiled in Switzer- 
land by various hands. In the seventeenth century it became 
the property of the Heidelberg University, but during the 
Thirty Years’ War the Heidelberg treasures were dispersed, 
and the MS. found its way to the Paris Bibliothéque. It has 
now been obtained by Triibner, a Strassburg bookseller, in 
exchange for other MSS. of greater value to France. 
Emperor Frederick of Germany bought the collection from 
Mr, Tribner for the sum of $104,000, the same amount which 
Triibner had paid for the MS. at the sale of Lord Ashburn- 
ham’s books, and now the valuable collection is restored to 
the Bibliotheca Palatina of the Heidelberg University through 
the generosity of the German Emperor. 

..-One of the novelties promised by Mr. Stanton for 
the coming season of opera in German at the Metropolitan is 
‘Le Roi d’Ys,” by Edouard Lalo, which was produced at the 
Opéra Comique, Paris, Tuesday night a fortnight ago. 


Edouard Blau is the author of the text. The plot is founded 
on an old Breton legend of the city of Ys, which a thousand 
years ago or more was swallowed up by the waves. ‘* Rozenn” 
and ‘‘ Margared,” daughters of the king, love a gallant Breton 
named ‘' Mylio,” supposed to be lost at sea. ‘‘ Margared” is 
about to wed a rival warrior, “ Karnac,” when ‘‘ Mylio” re- 
turns and falls into the arms of the gentle “‘ Rozenn.”” Fired 
by love and jealousy, ‘‘ Margared” refuses to marry, and 
‘“‘Karnac” departs, vowing vengeance. War breaks out. 
‘*Mylio,” with his Bretons, is victorious, and he is promised 
‘*Rozenn’s” hand for his bravery. All is going happily, 
when ‘‘ Margaret” and ‘‘Karnac” open the sluices which 
protect Ys from the ocean and the city is destroyed with half 
its inhabitants. ‘‘ Mylio” slays ‘‘ Karnac,” ‘‘ Margared”’ ex- 
piates her crime by drowning herself and ‘‘ Rozenn” weds her 
lover. The overture, the passages between ‘‘ Margared” and 
‘*Karnac,” and the love duets of ‘‘ Mylio” and ‘‘ Rozenn” 
seemed most to please the house. Misses Deschamps and 
Simonnet and Messrs. Talazac, Cobalet and Bouvet had the 
principal parts. 


.-..Our esteemed contemporary, the “ Independent,” 
after quoting from, but not crediting, THe MUsicaL Courier 
anent the home musical season, winds up with the following 
résumé of the foreign musical season : 

In looking over foreign incidents and occurrences since October one is 
struck with the comparative want of matters worth chroniclisg during the 
past six months. There have been few new works by composers of the 
first rank, either in the way of symphony, opera, cantata, oratorio or 
almost any other form. In the department second named there has been 
the usual quantity of new scores, of very moderate significance, although 
some of the works have been from composers of merit. It is, by the bye, 
a noteworthy fact that in the contest at Bologna, open to all Italian 
musicians, offering a prize for the best dramatic scena, for voice and 
orchestra, there were seventy-nine competitors and no award made, all the 
music offered proving so indifferent. The following is a list of the operas 
produced abroad since November at one or another European theatre—in 
two or three instances, however, in present rehearsal only : Tschaikowsky’s 
“* La Siréne,’’ Rehbaum’s ** Turandot,’’ Theobald Bartholdy’s ‘* La Lorelei,”’ 
Des Roches’ * Renaud” (at Geneva), Scarano’s “ Trappole d’Amor,”’ 
Galuppi's ‘* Testamento dello Zio ;"’ ** Asriiel,”” by Franchetti (at Reggio), 
L’Husson’s ‘Aziel,"” Hillemacher’s ‘‘Une Aventure d’Arlequin,”’ 
Joncitres’ ** Roi Lear,” Bungert’s ‘‘ Nausiciia,’’ Kienzl’s (at 
Graz), Schulz’s ** Wild Jager” (at Brunswick), Friedenberg's ‘‘ Cleopatra," 
Flotow’s ‘* Comte de St. Megrin ’’ (posthumous) ; “* Stenio,’’ by Le Rey (at 
Rouen) ; “ The Sun Worshipers,”’ by Balladori ; Rubinstein’s “ Sulamith,” 
Higuard’s “ Hamlet” (at Nantes), and Verhey’s ‘“‘ King Arpad” (at Rot- 
terdam). 

These works are not, be it observed, for classification with operettas, how- 
ever elastic that term nowadays seems, and nearly all of them are in the direc- 
tion of serious and grand opera. A considerable proportion are by writers of 
the French school, and the paucity of Italian composers or compositions 
of any value is significant. There have been some fifty operettas brought 
out since the autumn, not one of which has attained more than a local celeb- 
rity. In the way of cantata and oratorios should be mentioned Mr. F. H. 
Cowen's “Ruth ;" “ The Entombment,” by Klughardt; Widor’s “ Wal- 
purgis Night ;"" Dr. Parry's ‘‘ Judith and Holofernes ;"’ Vierling's ‘* Con- 
stantin ;'’ Dr. Bridges’ ‘* Callirhée.’_ The memorial mass, ‘* Joan of Arc,”’ 
by Charles Gounod, has made the rounds of tho foreign choral societies 
with considerable interest. The completion by Gustav Mahler of the score 
of Von Weber’s opera, “ The Three Pintos,’’ and its successful Leipsic pro- 
duction, and the centenary of Mozart’s** Don Giovanni’’ have been other 
incidents of the winter. 

.... The “ Times” has the following London dispatch : 
‘* The Italian opera season at Covent Garden, which opened 
on Monday, the 14th, has been so far a miserable artistic fail- 
ure. Even the fiasco of last year has been discounted heavily. 
Ticket holders were promised for the opening that brilliant 
novelty of ‘Lucia,’ with Milba in the title réle. At least 
Milba was new and we were content, but instead of this we 
were treated to ‘Lucrezia Borgia,’ with Fursch-Madi as the 
protagonista and Trebelli as ‘ Maffeo.’ On Tuesday ‘ Car- 
men” was given, with Nordica. It would be impossible to 
find a worse exponent of the part. The lady has nota single 
qualification for it. When she attempted to imitate the dev- 
ilry of Hauk she became positively vulgar, and besides be- 
ing unable to act the part she could not sing. Nordica’s fail- 
ure was pronounced, and if Milan had been the scene instead 
of London the curtain would not have remained up two min- 
utes after the first note was emitted by the prima donna, I 
can understand the management casting Nordica for the 
role, for Harris knows nothing of the operatic:business ; but 
how an artist who should have known the requirements of 
the part and her own deficiencies could have accepted is a 
matter of curiosity. On Thursday ‘Traviata’ was given, 
with Ella Russell as ‘ Violetta.’ Those who have heard Miss 
Russell need not be told that the part is unsuited to her, and if 
she did not make as great a fiasco as her fellow country- 
woman it was because the part is comparatively not so dispro- 
portioned to her powers. So farin the season not one success 
has been scored, with the exception of the moderate hit of the 
débutante, Miss ‘McIntyre, who sang the part of ‘ Micaela.’ 
The chorus is inefficient and the orchestra as well.” 

.-.-At the last practice evening of the Dresden Ton- 
kunstlerverein the Lauterbach Quartet played a hitherto un- 
known and unpublished string quartet of Cherubini’s, a com- 
position of great beauty, which, it is to be hoped, will not be 
allowed to remain any longer in obscurity. 


“ Urvasi”’ 


....Mr. Victor Capoul, inspired by the success at Brus- 
sels of ‘‘Jocelyn,” for which Benjamin Godard wrote the 
music, has retired to his domain of Lartus-Pujandron to write 
another lyric book. It will be for a grand opera, and Godard 
will be the composer. 


..+-A prize of 3,000 francs ($600) has been unani- 
mously awarded by the French Institute to Edouard Lalo for 





the music of his opera, ‘‘ Le Roi d’Ys,” 
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EMILY WINANT.—Miss Emily Winant, the sub- 
ject of our picture gallery this week, is too well known to need 
much introduction, Her superb contralto voice and magnetic 
presence are familiar to the concert goers of this country, and 
seldom has there been a notable performance of an oratorio 
given without her valuable aid. Miss Winant was born in 
Brooklyn and made her début at Steinway Hall, Novem- 
ber 29, 1878. Alberto Laurence and Mrs, Rudersdorff were 
ber first teachers, the latter arranging her début, and to her in- 
fluence as a teacher Miss Winant ascribes much of her success. 
Her first important concert was with the Hindel and Haydn 
Society in *‘ Elijah.” Miss Winant has also sung at the last 
two Boston festivals, with the Symphony Orchestra Concerts 
under Henschel and Gericke, twice at the Philharmonic 
Society and often at the Brooklyn Philharmonic, and also 
with the Oratorio Society and at the great New York festival 
with Theodore Thomas. She is a great favorite at all the fes- 
tivals given in Cincinnati, Chicago, Pittsburg, Philadelphia, 
Buffalo, Cleveland, Troy and elsewhere, Miss Winant’s voice 
is like rich wine, a liquid, round, velvety contralto of great 
Her singing is characterized by great 
dignity and pathos. She has sung abroad with the 
Hallé, in London, and Richter and 
also Rappoldi, of Dresden. Miss Winant is now at the full 
maturity of her powers and her appearance on any stage is 


compass and power, 
repose, 


greatest success under 


always a signal for hearty applause, almost as much for the 
charming personality of the artist as for the beauty of her 
singing. 

Henri JACOBSEN.—Mr. Henri Jacobsen, the former 
popular leader of the Philharmonic Orchestra, at Buffalo, 
closes a very successful year at Wells College next month. 
He will go to Europe for his vacation to attend the Wagner 
Festival performances at Bayreuth, returning in September 
to resume his duties at the college. 

NORMAN CARTER AND CAROTHERS.—We are in- 
ormed that in the case of Mrs, Helen Norman against Henry 
Carter, the organist, and James M. B. Carothers, Judge Van 
runt say was sufficient, if they 
believed it, to justify the jury in finding a contract made be- 
The evidence against the 


‘The plaintiff's evidence 


tween the plaintiff and Carothers. 
iefendant Carter, however, is not by any means so distinct 


lhe motion to dismiss the complaint as to 


r convincing. 
Carter was made at the trial.” The case, which was referred 
to in Tue Musicat Courter of last week, will be carried to a 
higher court 

REHAB TANDY.—Rehbab Tandy, the tenor singer, who 


recently pleased the Cleveland public by his song recital May 
ler the management of George W. Colby, of 


tO, 18s NOW ul 

this city, and will be heard in concert and oratorio the coming 

season Mr. Tandy’s répértoire is large, comprising the 
Messiah,” ‘* St. Paul,” *‘ Elijah,” ‘* Stabat Mater” (Rossini), 

* Samson,” Judas Maccabzus,” ‘‘ Creation,” ‘‘ Stabat 

Mater” (Dvorak), ‘ Rose of Sharon,” ‘* Redemption” and 

* Mors et Vita,” and also the best specimens of song literature. 
RAFARL Joserry.—Rafael Joseffy, the well-known 


pianist, recently spent a social evening with some friends, and, 
being in the mood, played for an hour or so as he only can 
when he A strange gentleman among his 
iuditors asked to be introduced to him, and the little virtuoso 
was accordingly presented to the gentleman, who, it appears, 
a member of the firm of one of the most prominent 
undertakers of Rochester. After the introduction the gentle- 
man in question, who must have been truly musical, turned to 
** Mr. Joseffy, sou play 


is at his best. 


was 


Mr, Joseffy and pleasantly inquired : 
very well. What line of goods do you sell?” What a hollow 
mockery fame is after all! Mr. Joseffy’s answer is not 
recorded 

We Have Losr HEer.—Miss Annie McCormick, one 


ot Hawkinsville’s most charming young ladies, was in town 
to day, and made a number of friends and many mashes 
among our gay and festive youths. I cannot blame the boys 
for falling in love with her, however, for any young lady who 
can play two pieces on the piano and sing a third at the same 
is competent to captivate the most fastidious of us. I 
have often heard of fine performers on the piano, but have 
never seen or heard anyone who could compete with her. She 
can sit with her back to the instrument and play most beauti- 
fully It is said that she can play three different instruments 
it once, and I don’t doubt it, for she offered to do so here if 
furnished the proper instruments.— Dodge County (Ga.) Journal. 


time 


PAMBERLIK,—lIt is understood that it is quite proba- 
ble London will this summer receive a visit from the veteran 
famberlik, who, despite his sixty-eight years, was re- 
cently singing in Paris. Tamberlik has been oftener killed by 
the newspapers than any other vocalist now living, and touch- 
ing biographies of him have over and over again been printed. 
Hie now, however, resides in Madrid, where he successfully 
lirects a small arms factory. It not likely that he will appear 


tenor 


n London in publi 

) RECENT DEATHS.—The death is announced from 
at the age of sixty-fonr, of Marino Neri, who some 
rs ago sang as a tenor at Her Majesty's, in London. He 
1a sister of the once celebrated tenor Mongini. The 
likewise announced, on the 28th ult., of the distin- 


He 


Iw 
Rome, : 
mar©rric 


death is 
guished Belgian musician, the Chevalier van Elewyck. 








was a very wealthy man, and although as a pianist, violinist 
and composer he was above the ordinary amateur level, yet he 
never legitimately joined the profession. Van Elewyck was, 
however, best known for his historical works. He wrote a 
series of volumes on the influence on church music of the con- 
gresses of Malines and Paris and general ecclesiastical legisla- 
tion, another on the state of music in Italy, another on famous 
Belgian bell founders from the fifteenth century to the present 
time and two volumes on the works of old and modern Flem- 
ish writers for the piano and its precursors. The last was his 
magnum opus. The Chevalier was also the inventor of an in- 
genious apparatus for recording music played on a piano, 
which if fully developed will prove a boon to many improvising 
composers. 

ELEANOR EVEREST.—Miss Eleanor Everest, Philadel- 
phia’s favorite vocalist, will sail for Europe, June 2, on the 
Champagne, to visit her old teacher, Mrs. Marchesi. Miss 
Everest will be accompanied by her brother, the talented 
young violinist, De Witt Everest, who visits Bayreuth dur- 
ing the festival. 

THE BiG FIDDLE SAVED H1IM.--When the silly season 
comes on we commend the following lovely fable to the paragra- 
phists: ‘‘ The ‘ Temesvarer Zeitung,’ in its account of the floods 
at Temesvar,reports the salvation of an old gipsy musician upon 
the quaintest boat, probably, that has ever been seen. The old 
man lived at the extreme end of the Fabriker-platz, in a 
wretched little cottage. He went home about midnight in a 
very jovial humor, lay himself down to sleep, and awoke about 
7 o'clock in the morning. When he opened his eyes he 
made the unpleasant discovery that his hut was flooded and 
that the water had forced its way into his bedroom. He had 
no movable goods except an old bedstead, a stool and his great 


double bass. He coolly placed his monster of a ‘ Bassgeige,’ 


his beloved bread winner, upon the surface of the water, seated 


himself astride it, and paddled himself to dry land with one of 
the boards ot his bed, amid the cheering and laughter of a 
number of his gipsy comrades.” It would spoil the story to 
suggest that, unless the sound holes had previously been 
stopped up, the water must inevitably have poured in and 
swamped the craft. The real truth doubtless is that the old 
gipsy crept inside his double bass and baled out the water 
with his boot, which, fortunately, had only recently been soled 
and heeled. 

SHERWOOD.—Mrs. William H. Sherwood wil! remain 
at her residence, 288 Newburry-st., in Boston this summer 
for the purpose of teaching those pupils who have been 
unable to study her excellent system of piano teaching during 
the winter. 

KREHBIEL.—H.E. Krehbiel, of the New York “ Tribune.” 
and G. H. Wilson, of the Boston ‘‘ Traveller,’’ were in Cin- 
cinnati last week attending the May festival. 

BURMEISTER-PETERSEN.—Next Saturday Mrs. Dory 
Burmeister—Petersen, the excellent Baltimore pianist, will sail 
for Germany. On the same day the English tenor, Mr. Lloyd, 
who made so great a success at the Cincinnati festival, will 
sail for Liverpool. He is to return in September, 1889, and will 
then make his first appearance on that visit at the Worcester 
festival. 

BoLow.—Hans von Bilow, whose generosity and 
sympathy are proverbial, has shown his opinion of Mr, 
Stécker and other bigoted opponents of the memory of Heine 
by offering to give a concert in the autumn in support of the 
Heine monument at Diisseldorf, which, it seems, will be 
erected in spite of Mr. Stécker. 

KATZENBERGER.—Mrs. Anne Katzenberger, formerly 
Mrs. J. W. Weston, of Boston, recently sang at a chamber 
concert at Carlsruhe, Germany. Her peformances were re- 
ceived with much enthusiasm by the audience, and she was 
honored by the personal congratuations of the venerable com- 
poser and conductor, Vincenz Lachner. Dr. Albert Gutz- 
mann, a leading music critic of Carlsruhe, wrote concerning 
Mrs. Katzenberger’s performance as follows: ‘‘ The singer of 
the evening, Mrs. Weston Katzenberger, an American lady, 
proved that the art of singing and perfection of method have 
taken their flight westward and settled in America. She sang 
with a beautiful voice—the upper tones are especially capti- 
vating—songs by Grieg, Schumann, Franz and Jensen, and 
found well earned reward in the delight of the audience over 
her contributions.” 

SeIDL.—Anton Seidl is on the North German Lloyd 
steamer Lahn, due here in a day or two. 

BRAHMS.—Johannes Brahms has been decorated by 
the Grand Duke of Mecklenburg-Schwerin with the highest 
order this potentate commands, viz., the Comthurkreuz of the 
Greiforden. Brahms has just finished a cycle of gipsy songs 
for mixed quartet with piano accompaniment. 

D’OyLy CAaRTE.—Mr. D’Oyly Carte,who was left a wid- 
ower a year or so ago, was married again at the Chapel Royal, 
Savoy, London, last month to Miss Cooper-Black, who was 
otherwise well known as Mr. Carte’s able a/ter ego, Miss Helen 
Lenoir. The wedding was a very quiet one, only two persons 
being present in the chapel besides the parties, the officiating 
clergyman and Sir Arthur Sullivan, who acted as ‘‘ best man.” 


MELBA AND ROLLA.—The daily papers had the fol- 
lowing cable dispatches about the success of two singers at the 
London Italian opera performances of Mr. Harris: 

The Australian prima donna, Mrs. Melba, a débutante, appeared in 
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She acted well and proved to be an excellent 
She scored a distinct 


* Lucia” at Covent Garden. 
singer, although her voice was somewhat uneven. 
success, 

Mrs. Kate Rolla, an American prima donna, has scored the operatic suc- 
cess of the week. She was called upon Monday evening, without re- 
hearsal and upon two hours’ notice, to sing in “ Don Giovanni,’’ She 
awakened the enthusiasm of the audience and has been favorably consid- 
ered by all the critics. 

BLUMENBERG’S NEXT SEASON.—Mr. Louis Blumen- 
berg, the ‘cello virtuoso, will be a member of the Boston 
Symphony Orchestra Club the coming season under the man- 
agement of Mr. Max Bachert, The Mendelssohn Quintet 
Club, of which Mr, Blumenberg formerly was a member, has 
disbanded. 

JOHANN SVENDSEN.—Mr. Johann Svendsen, the Nor- 
wegian composer, who last appeared in London in 1878, will 
conduct the last three Philharmonic concerts in the British 
metropolis. 

Mrs. ZIMMERMANN DEAD.—The death is announced, 
at the age of eighty-seven, of Mrs. Zimmermann, daughter of 
the French composer and pianist, and mother-in-law of Mr. 
Charles Gounod. 








E NEWS. 


ee ee oe 
The first benefit concert of the Polymnia Club, of 
Atlanta, took place at De Gives’ Opera House, of that city, 
May 22. Alfredo Barili, the well-known pianist and director 
of the club, conducted the concert. 

John W. Streeter, violinist, and Miss Carrie E. 
Holyrood, pianist, gave a musicale, May 21, in Rochester, and 
played selections from Mozart, Beethoven, Mendelssohn, Ries, 
Chopin, Rubinstein, Wagner and De Beriot. It was spoken 
of as a highly successful and artistic performance. 








—The second grand organ recital on the new organ 
of St. Agnes’ Church, Brooklyn, was given May 20. Dr.J. M. 
Loretz and George W. Morgan were the organists, and played 
selections from Auber, Wagner, Chopin, Schubert, Wa!lace, 
Jardine, Batiste and Arditi. Mr. Jardine played his own 
composition, ‘‘ The Thunderstorm,” and the organ, which is a 
new one, built by George Jardine & Sons, responded nobly to 
all the numerous tests imposed on it. 


——wWilliam Ludwig had a benefit concert tendered 
him on Tuesday evening of last week at Chickering Hall. He 
was assisted by Michael Banner, who played an adagio and 
rondo by Vieuxtemps, and Richard Hoffman, who was heard 
in some Chopin selections. Misses Gertrude Griswold and 
Emily Winant sang delightfully, as did. Mr. Ludwig himself. 
Charles Bassett, Frank Vetta, W. C. Farlane and Ferdinand 
Dulcken also lent their valuable aid in making the concert in 
every respect a success. 

——The performance to be given to-morrow (Thurs- 
day) evening of Dudley Buck’s ‘‘ Light of Asia,” by the 
Newark Harmonic Society, in Newark, promises to be a 
grand affair. E.M. Bowman is the director and he will have 
the assistance of the New York Philharmonic Society, Mrs. 
Louis A. Peebles, Carl Martin and William Dennison. The 
work, which will be given in its entirety for the first time on 
this occasion, is an interesting one, and as the product of an 
American composer, and a ripe one, too, deserves all the at- 
tention possible, as its composer is a serious musical thinker 
and the theme is one of peculiar interest, 


The New York College of Music held its annua 
commencement and closing concert last Saturday evening at 
Chickering Hall. It was an interesting affair despite the fact 
that ‘‘students’ concerts” have, as a rule, an ominous sound. 
The music was far above the average of pupils’ concerts ; in- 
deed, the performance of the B flat minor concerto of Schar- 
wenka, by Miss Berthe Pemberton, was something worth go- 
ing to hear, as it revealed the young lady in the light of a very 
talented and conscientious pianist, one who had thoroughly 
mastered the technic of her instrument and who was also mu- 
sicianly and the possessor of a delightful touch. Miss Pem- 
berton comes of a musical family in New Orleans and has 
been the pupil of Alexander Lambert, the director of the col- 
lege. Morris Landberg by his violin playing and the piano 
playing of Misses Alice K. Hore and Cassie L. Vogt won 
much applause. Misses Healy, Kayton and Marshall also 
sang most acceptably. 

H. E. Krehbiel’s “ Review of the New York Musi- 
cal Season” has come to hand, and is as interesting and as 
replete with condensed musical information coucerning the 
past season as any of its predecessors. The tabulated 
scheme of the Thomas concert programs has already appeared 
in THE Musicat Courter, also a few other important extracts 
from Mr. Krehbiel’s book, which, through his courtesy, we 
were enabled to reprint in advance. They give but a faint 
idea of the value of this volume to the student of current musi- 
cal events, for everything has been covered in the way of con- 
cert, oratorio and opera from Saturday, October 15, to Sunday, 
April 22, a comprehensive enough range. The book contains 
lengthy criticisms of all the novelties of the season, whether 
symphony or opera, and Mr. Krehbiel must be warmly con- 
gratulated on his work, in particular on the retrospect at the 
close of the volume, containing some very noteworthy and 
pertinent remarks concerning the American School of Musical 
Composition. 
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Manager Edmund C. Stanton will return from 
Europe on the Lahn by the end of the week. 


Miss Hope Glenn, the contralto, will return to 
America in the autumn to take part in the Worcester festival, 
which occurs in September. 

——“ Nadjy” is a success and now in the third week 
of its presentation at the Casino. Sylvia Gerrish and Georgie 
Dennin have been added to the cast. 

——Mr. Victor Flechter, the well known dealer in 
violins, has presented Miss Maud Powell with a handsome 
gold mounted tortoise shell ‘‘ Tourte””’ bow, valued at $150. 


——Miss Dora Wiley has been engaged by L. M, Ru- 
ben for the Amy Sherwin English Opera Company, in Aus- 
She left Saturday for Melbourne, via San Francisco. 
The third concert of the Musical Association of 
New Brunswick, N. J., took place May 24 with the assistance 
of the Beethoven String Quartet, Miss Adelaide Foresman, 
contralto; Mrs. Henry Vroom, Jr., soprano; F. P. Hill, 
baritone, and C, T. Howell, conduetor. 

Mr. E. M. Bowman declined a proposition made 
him last Thursday, by Telegraph from Chicago, to take charge 
of the music in a new church in that city at an increased salary. 
This is the second proposition which Mr. Bowman has declined 
within the last six weeks from the same city. 

Ata recent fashionable concert a group of music 
lovers was moved to most unseemly mirth during the perform- 
ance on the piano of a remarkably fine passage with the soft 
pedal and very rapid fingering. An artless little maiden did 
it by remarking: ‘‘ Oh, my! don’t he tickle the keys nice?” 


tralia. 


The “ Mail and Express” has the following mu- 
sical items by cable: The Royal Opera, of Berlin, has accept- 
ed ‘‘Nadesha” for performance, and it will be heard there 
shortly. Audran is writing a new comic opera, which he will 
call ‘‘La Petite Fronde,”” and which will deal with the in- 
trigues of the Frondeurs which they indulged in in the time 
of the minority of Louis XIV. 

The late forger Benson is said to have beena 
pupil of Chopin, but he acquired much of the technic, not to 
say andante, of Ferdinand Ward, before he practiced his art 
in Mexico. The Mexicans, while acknowledging his skill, do 
not care to have the performance repeated by ambitious suc- 
cessors, and it will go hard with the next man who goes down 
there and tries to play that kind of music a second time. 

Carl Faelten, that most excellent pianist of Bos- 
ton, gave last Thursday evening in Sleeper Hall, Boston, a 
recital of works by Louis Maas. His sonata for violin aud 
piano, op. 16; the C minor concerto (dedicated to Carl Fael- 
ten); the ‘‘Chase” scherzo, from the American symphony 
‘*On the Prairies,”’ op. 15, arranged for two pianos, and three 
songs, sung by Charles E. Tinney, were given. The second 
piano and the organ parts were taken by Miss Estelle T. 
Andrews and Henry M. Dunham respectively. Emil Mahr 
played the violin part of the sonata. For particulars see Bos- 
ton letter. 

The annual examination for prizes of the Chicago 
Musical College takes place the first week of June. The fol- 
lowing gold medal prizes for excellence in scholarship will be 
awarded by N. K. Fairbank, W. W. Kimball, Marshall Field, 
John V. Farwell, Edson Keith, W. M. Hoyt, Dr. F. Ziegfeld, 
Philip D. Armour, John T. Lester, Albert Hayden, George 
M. Pullman, B. P. Hutchinson, J. H. McVicker and Ferd. W. 
Peck. In the piano department Raff, Hummel B minor and 
Mozart D minor concertos will be the musical subjects for 
competition. Louis Falk leaves for Europe the first week in 
July and will return in time for the opening of the college, 
September Io. 

Last Wednesday evening the fourth season of the 
Boston Music Hall promenade concerts was inaugurated under 
the management of Mr. C, A. Ellis, with the following pro- 
gram: 

March, ** Tannhauser”’ 

Feat OVETtOre, 2.02055 cccccccee 
Waltz Espagnole, ** El Turia" 
Hungarian Rhapsody, No. 2 
“Funeral March of a Marionette” 
a, Andante.... 

b, LOVE GOGG.ccccccciee 


Wagner 
Lassen 


heb CA wide wae cress Tschaikowsky 
Taubert 
** Bal Costumé” em Seen . -Rubinstein 
a, ** Pecheur Napolitain et Napolitaine.”’ 
4, ** Toreadore et Andalouse.” 
Symphonic poem, ** La Jeunesse de Hercule’’...... ...........Saint-Saéns 
Overture, ‘‘ Merry Wives of Windsor ”’ +++ Nicolai 
Serenade .... Moszkowski 
Concert polka 
March *‘ Hoch Habsburg”’ 
The second evening’s program was as follows: 
March, “ Le Prophéte”’ 
Overture, ‘* Tannhiuser ” 
Waltz, “ Schatz"’ 
Suite, “ Sylvia” 
March, ‘“* Lenore”’ 
Fantasie appassionata for violin 
Mr. Otto Roth. 
Bacchanale, “‘ Philemon et Baucis’’................ Gounod 
Pe cee doccccdcdesnestavebasd edt tecetctdte Ceceeics Pauednuce tena Liszt 
Overture, ‘‘ Stradella 


” 


Mendelssohn 

These concerts are under the able conductorship of Franz 

Kneisel, the excellent concert master of the Boston Symphony 
Orchestra, and have so far proved a great success. 





M. T. N. A. 


State Associations. 


Editors Musical Courier: 
OUR article in the Courter of May 23 on 
State associations was timely and to the point. You 
gave none too much credit to the Ohio and Illinois teachers, 
but I think you gave too little credit to the Indiana teachers. 
You will remember that the teachers of Indiana were the first 
to organize a State association and that for several years Indi- 
ana was the only State that bad an association. Ohio teachers 
were the second to organize an association, and I think the in- 
spiration came from the Indiana teachers. While Ohio and 
Illinois, both being larger States and containing larger cities, 
have had larger associations, I doubt if the meetings in either 
of these States have been more interesting or attended by any 
more enthusiastic and earnest teachers. 

We are to hold our twelfth annual meeting this year at In- 
dianapolis, on June 25 to 27, and a program of unusual in- 
terest and merit is being arranged. Among theartists already 
engaged to assist us are Mrs. Bloomfield, Miss Neally Stevens, 
Dr. Louis Maas and Mr. Charles Abercrombie, of Chicago. 
The organization of State associations is very important, and 
I venture the suggestion that at the Chicago meeting of the 
M. T.N. A. the list of vice-presidents should be thoroughly 
revised. 

In those States where the same person has been re-elected 
for several years, and no apparent effort has been made to or- 
ganize a State association, a change should be made and 
someone else given a chance to make an effort to organize an 
association. 

If an earnest effort is put forth by the right person a State 
association can be successfully organized in every State in the 
Union within the next two years. There is no office in the 
M. T. N. A, that is more important at the present time than 
that of State vice-presidents. We want men of action and not 
figureheads. Yours truly, W. F. Heath. 


Editors Musical Courier : 

Allow me to make a remark in regard to a paragraph in 
your article on the M. T. N. A., headed ‘‘ The Same Condi- 
tion in Other States,” appearing in your issue of May 23. 

You refer to the unfortunate condition of affairs of the M. 
T. N. A., and in mentioning Detroit you refer to the 
‘* factions,” one headed by a certain teacher called Hahn, and 
the others by somebody or nobody. 

Although not a member of the M. T. N. A., I feel that as an 
artist and especially as an observer I can give the directors of 
the M. T. N. A. a few cogent reasons why, in its present 
state, the society will never flourish, To begin with, there 
are too many nonentities and charlatans among its mem- 
bers, and even in one special instance, to my knowledge, 
among its directors, which fact alone would keep any musician 
or teacher of any meritorious standing from joining any such 
society, and consequently having his name linked with such an 
individual. Although I cannot call myself exactly a music 
teacher, as most of my time is given to concertizing and com- 
posing, still I have been several times approached by prominent 
and worthy men of the society who were kindly desirous of my 
joining them. I have on each and every occasion decidedly 
refused, as I could hardly afford to connect myself with an 
association among whose members there were so many 
charlatans. 

A man need not necessarily be a great pianist or violinist 
to belong to what I consider a desirable ‘‘ M. T. N. A,” but 
ex-store porters, jockeys, flattering schemers and withal ignor- 
ant musical hacks are to my mind ‘‘impossible people” 
among a club of desirable musicians. 

Another serious consideration is the choosing of programs 
at conventions and the choosing of competert individuals for 
the carrying out of such programs. 

For instance, think of last year. A music teacher was adver- 
tised to read a technical paper before a congregation of musi- 
cal people on the value, &c., of the “ piano concerto,” when this 
music teacher, if I must call him so, is not only nothing of a 
pianist, but the worst kind of a nonentity asa musician. Of 
course, people acquainted with the small opportunities he has 
ever had to improve himself would pity his ignorance and pass 
him by, but how can a society like the M. T. N. A. allow such a 
man to be placed in such a ludicrous position on an otherwise 
serious program of work and thought? 

What can a country music hack’s ideas of a piano concerto 
benefit an artist, or several hundred of the intelligent listeners, 
as at the last Indianapolis convention! Was the whole affair 
possibly a ‘‘ joke?” Is not such bad management as intro- 
ducing such charlatans enough to warrant the suspension or 
even destruction of a society such as the M. T. N. A. ought to 
be, and would be if it were conducted judiciously? For the 
real musician, the gentlemanly music teacher, the man who 
really knows what he professes to know and who is the desir- 
able and necessary individual to swell the ranks of a musical 
association, will never condescend to mix and have his name 
linked with the loud-mouthed, ignorant, blatant demagogue and 
humbug. 

There is so much fraud in art and music in this country, 
especially here in the West, and I might also say especially 
here in Detroit, that the sooner the public know the actual 


’ 





views of artists and capable musicians in regard to these local 
music hucksters the better it will be for all who are genuinely 
interested in the advancement of music and art in the United 
States of America. No one has a friendlier feeling to his 
brother artists than myself, and where there is anything of 
merit no one is quicker in recognizing it, but where artistic 
fraud and humbug are apparent believe me I am the worst 
enemy imaginable. For this very reason my letter is now 
sent to you, to be published if you choose to think proper. 
ANTON STRELEZKI. 


R. OTTO SUTRO, president ot the Baltimore Ora- 
torio Society, handed his report to the board of 
directors of the society last week, and it proved a veri- 
table bombshell. The Baltimore papers have not yet 
finished their comments onit. This is the report: 

The custom of presenting an annual report to the members 
of the Oratorio Society, of Baltimore, isone which gives your 
presiding officer the opportunity of reviewing the work done 
the preceding season and of offering suggestions which, in 
his opinion, if adopted, might prove of advantage to the 
interests of the society in the future. 

The very first question that confronts us is: Why are our 


concerts so poorly attended that we cannot pay our ex- 


penses? For it is with regret that I am obliged to announce 
to you that the past, the eighth season, has not been finan- 
cially successful, although our concerts have been of the 
highest standard and their artistic merit beyond dispute. 
The affairs of the society have been managed in the most 
economical manner possible, and not a dollar has been ex- 
pended uselessly. Your board of governors counted on a 
fair attendance at the different performances, and basing 
their estimates of receipts and expenditures on it, felt justi- 
fied in the belief that not only all expenses would 
met, but that a fair surplus would be the result of the sea- 


easily be 
son's work. If our musical productions were of an inferior 
character the apathy of the public mightin a measure be 
accounted for, and would therefore be justifiable; but as 
our work is of the very best, our performances of the high- 
est grade of excellence and the standing of our society sec- 
ond to none in the country—and this is not an individual 
boast, but a fact conceded by the best authorities in the 
land—there is but one conclusion, which almost amounts to 
conviction, that the vast majority of the people of Baltimore 
care nothing for the higher and better grade of music. It 
cannot be charged that the price of admission to our con- 
certs is too high; on the contrary, it is ridiculously small 
and considerably below that of other societies in the large 
cities. 

If the society stood alone in this insufficient patronage its 
causes would have to be looked for among ourselves; but 
we know that such is not the case, for it is a well-known 
fact that none of the first-class concert companies succeed, 
unless they are accompanied by some phenomenal star like 
Patti, and even then the musical standard of such concerts 
is rarely of the highest order. In justification of this asser- 
at the concert given last week by that splendid organization, 
the Boston Symphony Orchesta, under the masterly lead 
of Mr. Gericke. 
agement cancelled the date for the second concert, refunded 


The audience was so small that the man- 
the money to the few who had purchased tickets, and re- 
turned to Boston, where, as well as in other cities, they had 
packed houses the entire winter. The Peabody concerts 
have never paid expenses, the annual deficit amounting to 
several thousand dollars, The Philharmonic concerts have 
not been profitable, and were it not for the fact that the 
members of the orchestra themselves assumed all risks, and 
received no guaranteed pay for their services, they could 
not have continued as long as they have. 

Itis a well-known fact that Theodore Thomas, with his 
matchless orchestra, has not been in Baltimore since the Ora- 
with such a disastrous failure at its last 


torio Society met 


musical festival in May, 1885. Nor has he the slightest in- 
tention of coming here very soon; but he does pass through 
Richmond, where 


Baltimore to Washington and he gives 


concerts to large, appreciative and paying audiences. Just 
think of Richmond, and even Petersburg, where a most suc- 
cessful musical festival has just been held, placing Baltimore, 
with all its boasted refinement of taste, in a subordinate posi- 
tion ! 

If the last season were the only unsatisfactory one it might 
be attributed to exceptional circumstances, stringency of 
money matters, hard times, &c., but the Oratorio Society has 
had a struggle for bare existence ever since its organization, 
Certain classes of amusements have been liberally supported, 
showing conclusively that money is spent freely on entertain- 
ments which are to the tastes of the people. 

The society 
or that the soloists are 


cannot be charged with lack of enterprise, 
not satisfactory, for, taken altogether, 
the the 


Our experience with musical festivals and the 


they are best and most available to be found in 
country. 
engagement of great stars has not been encouraging, and 
has resulted in great pecuniary losses. Our last venture, 
with Miss Emma Juch as the special attraction, shared the 
same fate as all preceding ones, That great artist is con- 
ceded to be the foremost oratorio and operatic singer now in 


this country ; she attracts crowded audiences wherever she 
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appears, and yet at the third extra concert, on Thursday, 
May 3, only about 500 seats out of the 1,300 which the hall 
holds were sold 
Objection has been made to the acoustic properties of the 
hall, to its ventilation and appearance ; we are told that it 
was never intended for a concert hall, It is useless to 
wer such statements. We claim that music sounds as 
well in Oratorio Hall as in most places, and were it the best 
ind most comfortable place ia the city we would not succeed 
n getting audiences, unless we obtained them by canvass- 
actively for the disposal of our season tickets. And this 
brings me to the point at issue. 
Experience has taught us that we cannot rely upon the 
utside public for support. It has shown us that nearly all 
the tickets have been sold by our members, and the evident 
leduction is that we must make redoubled efforts to increase 


revenues by inducing all our members to take a greater 
nicrest in the sale of the tickets. Some have done noble 


rk, and if their example were followed ‘‘ standing room 
nly would be the result. If everyone whose name appears 
n our roll would sell only two season tickets our success 
would be assured, 

Hitherto the condition of admission and of membership 
is been the compulsory taking of two season tickets at $2 
each for the two regular oratorio performances. This gave 
us a good attendance on two nights, but resulted in the 
necessity of making constant efforts to obtain audiences for 


1¢ public rehearsals and extraconcerts. I would suggest 


that this be changed, and that one ticket, covering all the 


performances during the season, be given to each member 
for &4. Thatis, one admission to each of the two extra con- 
certs, one to each of the two public rehearsals and one to 


each of the two oratorios, making four admissions at 50 
ents each and two at $1 each 
By this means our subscribers could reserve their seats for 
ill the performances at the beginning of the season, thus 
iving a vast amount of annoyance ; our members would be 
ured the trouble of constantly canvassing for the sale of 
kets and we would get rid of many extra expenses, As 
far as I know, this is the custom everywhere else, and it al- 
ays works satisfactorily, Most persons would more 
readily invest a few dollars for amusements at the begin- 
ning of the season than later on, when many demands have 


been made upon the contents of most people’s pocketbooks. 


It was suggested that an effort be made to obtain sub- 
scribers at $5 each to a ‘‘ Guarantee Fund,” and it has been 
nfidently predicted that many citizens would willingly put 
their names down to ensure the permanency of the Oratorio 
Society.. There cannot be the slightest objection to this, and 
would recommend that such a list be opened for sub- 
ription 
“ * * 
As a matter of record, I give a table of attendance at the 
nt concerts and the number of vacant seats, based on 
he doorkeeper’s returns; total seating capacity of the hall, 
I 
Admission | Escort | Compli- Total | Number 


~ at osc, | mentary. Attend-| Vacant 


ance, Seats. 
! xtr ert, D 
t 1 14 70 1,081 212 
} r rsa I 
J ary 1 38 824 469 
Adm. $: 
( er I Janu ty 42 1,¢ 238 
nd xtra er Adm 5x 
' ‘ ? 1 4 go. 388 
Escort 
I xl rt, M Ad $1 at 5.4 
I 4t 5 73 
( ert S ' May 
59 1,079 2l4 


One of the reasons why the Oratorio or any high- 
class musical enterprise in Baltimore cannot depend for 
upport upon the outside public is the existence of ama- 
teur orchestral bodies in Baltimore, the concerts of 
which are largely attended. The programs performed by 
ich organizations as the two Garland societies and the 
Haydn societies are absurd and ridiculously funny. The 
productions are simply ludicrous and the people who 
attend these concerts get a very curious idea of what is 
neant by classical music. Kill off your amateur orches- 
tral societies and one great step will have been gained 
the interest of good music in Baltimore.—EDITORS 
M 1L COURIER 


Mr. Julius A. Peltasohn, musical and dramatic 
editor of the *‘ Volksblatt,” died in Cincinnati on Monday 
morning of neuralgia of the stomach. He was widely known 


among German and English readers, 


\t the Bouffes Parisiennes will be seen next sea- 





ee ee 


and feeling, and best of all a poetic vein runs through his 
work, which is its most promising feature and should be 
developed. So let us hear soon from Mr. Benedict. 


New Music. 
Max Spicker, the young director of the Beethoven 
Minnerchor of this city, is slowly but surely making a repu- 
tation for himself by his excellent songs, the singable quality Thomas Tapper, Jr., who delights in the reproduction 
of which recommends them at once to the lover of Zied litera- | Of old forms, sends us through Theodore Presser, Philadel- 
ture. Mr. Spicker sends us some new things of his published | Phia, a gigue, which is equally as clever as his courante, al- 
by both Luckhardt, of Berlin, and Schirmer, of New York, | teady reviewed. This specimen of that sprightly old form, 
and consisting of songs beginning at op. 8 and ranging to op, | the gigue, is scholarly and by no means easy, and shows in 
20. ‘‘Frihlingstraum” is a very pretty song in G flat major, | ¢very bar Mr. Tapper’s excellent musicanship. 
deeply felt throughout, and certainly romantic in spirit. The The Boston Music Company have published a num- 
abrupt change of the tonality and time in the second part is | ber of compositions by C. H. Porter and send us for review a 
both bold and refreshing. ‘‘ The Farewell,” op. 10, No. 1, isan polonaise and mazurka (op. 6) which show the composer to be 
unpretentious little song of no great originality. ‘* Evening | very ambitious. The polonaise is showy and brilliant, and if 
Calm,” its companion piece, in D flat, with a Gounod-like | not boiling over with individuality it is at least well written 
figure in the accompaniment, is more ambitious and effective. | and taking. The mazurka, while lacking the subtle Chopin 
In his setting of Ileine's ‘‘ Tragedy,” in three parts, Mr. | spirit, is a good piano piece and is not at all easy and a trifle 
Spicker naturally challenges comparisons with Schumann's | too long. 
incomparable setting, but as comparisons are odious we will 
see what Mr. Spicker has done for himself. The first beauti- 
ful poem, ‘* Oh, Flee with Me,” is in F major, and the fire and 
impetuosity of the lines are admirably rendered by the rolling 
arpeggios of the accompaniment. The second of the three, 
‘**One Night in Spring,” is admirably done. It is in F minor 
and the words are very closely followed by the composer. 
The third and last number is perhaps the best and truest in 
feeling. Anyhow, Mr. Spicker can be congratulated on the 
result of his task. Ethelbert Nevin has published by the same house two 
“A Greeting” (op. 18, No. 1) is a delicate little bit, | songs, *‘ Deep in a Rose’s Glowing Heart,” a very pretty idea, 
and the ‘Water Lily” (op. 18, No. 2) is a clever piece of | charmingly set, and ‘‘One Spring Morning,” after Goethe, 
writing. No.3 of the same opus, in A flat, is a song full of | More pretentious, but nevertheless good. 
freedom and vivacity, as befits its title, ‘‘ Friihlingslied.” His A. M. Foerster has composed an “ Abendlied” in C, a 
op. 20 is called ‘*O Schneller, mein Ross,” and is the most | tranquil composition, full of feeling and very well written. 
ambitious and, in some parts, the best of the songs under] Arthur P. Schmidt, Boston, is the publisher. 
review. It is full of movement and color, and the accompani- 
ment of triplets in B flat minor is highly characteristic. Mr. 
Spicker is sometimes reminiscent and also diffuse, but his 
work taken as a whole is musicianly and at times poetic. 


Mr. Porter has also published some songs. “In 
Woodlands I Wander,” after Heine, is both excellent and 
singable and shows skill in its harmonies, even if the idea is 
not new. The companion, ‘‘ Serenade,” in D flat, is also 
worthy of mention. 


Two songs for soprano or tenor, “ Rosa Amica” and 
“Spring Song,” are both conventional and need not be dwelt 
on at length. 


Louis H. Ross, Boston, publishes a sacred song by 
James L, Gilbert, ‘‘O Tender, Loving Shepherd,” which for 
originality will never be singled out, as it abounds in harmonic 
progressions calculated to beguile the weekly worshipper at 

Spear & Dehnhoff, now under the name of Philip | the tabernacle of the Lord into an excursion to the land of Nod. 
Bernhard, 767 and 769 Broadway, have gotten up an edition of 
popular classics, which they have aptly named the ‘* Superb 
Edition.” It certainly contains as fine typography, beautiful 
frontispieces and accurate notation as any edition that has yet 
come under our notice. The following well-known pieces have 
been sent us : 


Henri Logé is the author of “ Out of the Mist,” a sad 
song of parting and tears, and with the inevitable triplet figure 
in the accompaniment. It can safely be used by young people 
at the gushing epoch, as it fairly revels in musical (or unmu- 
sical) misery. 


Under the title of “Improvisation on Old Folks at 


PO , ccs songs sab paakes tS eachnaesesaa oer oe ...e++-Léo Delibes 

SEPA Sco SC ag a BICONE hh emunieed ch aN ..Schwarwenka | Home” Mrs. Minnie B. Richards has written some variations 
** Lustspiel Overture ’’.. eeeeeeers eeeeeseeeoeeeeseorseseees Kéler Béla | on that venerable and decent old tune which are clever, and 
“Serenata” .......-++ssseecesee sree eceneeseereess - ++++++2Moszkowski | one of them, in F sharp minor, musical and well harmonized. 
* Peincens Matin Gavotte oo o605b5. ised coece vecdéeensdecditeses Alphonse Rov.thane whe like tat arnies thing these variations, or rather 
and three songs by ; _, | this fantasy, will commend itself, as it is showy and brilliant. 
maaan Siro itwraie. We apne aeeana® > OLE TED tau ender - parry 4g It is dedicated to Adele Aus der Ohe and is published by 
Ba <5 sinus eginnanh «40 ibn «sieuenseli s¥aehe ed ieee The Song for Me. 


Daphne arn lee Rael Ett eG OS ve Pec Sy Fr “The Best of All.” | C. H. Ditson & Co., New York. 


Rohlfing & Co., of Milwaukee, send us a set of four 
pieces by Constantin Sternberg, entitled ‘‘ Italian Scenes,” op. M usic in Boston. 
49. No. 1, ‘On the Lagoon,” is a barcarolle in G minor, 
with the regulation six-eight time, changing into B flat and 
finally ending in the tonic. No, 2 is a tarantella, bright, lively 


and not won ation. No. 3. a tallaby in D, is very pretty and N Thursday evening, May 24, Carl Faelten played in the 
original. No. 4,‘ Polichinello,” a burlesque, is very clever, Sleeper Halil, of the New England Conservatory, a very attractive 
and reminds one of Schumann in one of his grotesque moods. program of the works of Dr. Louis Maas, one of the esteemed correspondents 
Although full of color there is nothing distinctively Italian in | of Tue Musicat Courier. The chief feature of the evening was the con- 
these scenes, they being merely sketches in Mr. Sternberg’s | certo in C minor, op. 12, dedicated to Carl Faelten, and as a return compli- 


facile style, but interesting withal, and within the compass of | ""*"" ayraingrmmadnrqae rare ome 
' y These signs of reciprocal good fellowship are very refreshing in the musical 


the average player. profession and the more often seen the better. 
A salon piece, “ By Special Desire,” by Ferd. Bold, The concerto is a work laid down on the strictest classic models, clear, logi- 
cal and compact in its structure, and well pleasing tothe ear of the pedagogue, 
: : nite I doubt, however, much whether it would be a favorite with pianists on ac- 
of this weird production in dotted sixteenths, but ‘‘ what's in a | count of its somewhat severe classicality. Mr. Faelten played it with his very 
name ?” best powers and was evidently enthused. The audience, completely filling 
, : , ‘ wr the hall, applauded very vigorously. A critic in the audience expressed as his 
H. H. Thiele publishes by the same house “ Calumet opinion that the work “* was rather the result of a good deal of thought than 
March,” from his comic opera ‘‘ Fort Caramel,” a title that | of inspiration.”’ Still, is that not the case with nine-tenths of the music pro- 
should endear it to every school girl’s heart, but we distinctly | duced? It is an event of importance for our native muse, the production of 
refuse to smoke the pipe of peace with the composer of this such awork. I am only sorry that I have not had an opportunity of perusing 
Par the full score of the work. 
march, as it is mere elementary trash. A sonata for piano and violin, op. 16, by Faelten and Mahr (four move- 
Hugo Kaun, who seems to be very prolific of late, has | ments), opened the evening. The work is quite ambitious and was we! 
three little pieces for beginners called respectively, ‘“In the | played, but a second hearing, after more adequate rehearsing, would give one 


o @ ‘ Sag eh as sa : a fairer idea of the merits of the composition. An “© Salutaris,” sung by 
Cradle, Childhood Days,” and the “ Boat Ride,” of which Mr. Tinney, was not an impressive work, being monotonvus and entirely un- 


number two seems to be the most musically characteristic. inspired in its nature. 


Frederic Brandeis publishes, by Wm. A. Pond, a waltz, | “ The Chase” scherzo, from the _—— ray al ee ya 
op. 72, ia C sharp minor, which is graceful, poetic, and in at the New York M. T. N. A., was played by Mr. Faelten and Miss Es- 
F Sex * . telle T. Andrews, in atwo piano arrangement. The composition naturally 
the trio in D flat most charmingly written. It is not too | joe much in such a garb, and one could hardly guess what the composer is 
difficult, but nevertheless requires considerable interpretative | aiming at. It was very well played and met with marked approval. These 
powers. Novello, Ewer & Co. publish the same composer’s | works, together with the violin ee -_ of which oe a 

. . . . fi iller Hall concert by Franz Kneisel, form a stately phalanx of produc- 

‘ . “ " ‘ ft first Mii 

four api cong in ©, mage abe ane Ey ad: Lapele, ne si tions of which any man may be proud. Mr. Tinney sang two very pretty 
Burns’ well-known words. It is a skillful piece of part writing songs by Maas—"' When the Rosy Dawn is Peeping” and“ A Life oa the 











FAELTEN PLAYS MAAS, 


would be well named if we knew who prompted the execution 


and is deservedly popular. Ocean Wave ’’—which took immensely. 


: ates The Summer Promenade Concerts under Kneisel began last Wednesday. 
s & é n, send two composition ; . 
Louis H. Ross & Co., Boston, se P : Hall jammed —lots of beer—tobacco smoke—but very little music to be heard 


by the talented young Boston composer, Milo Benedict—a | oy gccount of the noise. Kneisel is very quiet as a conductor, and has not 


mazurka in C sharp minor and a ‘‘ Danse Fantastique” in A | nearly enough “ slap, bang, here we are again” for a beer garden conductor. 
minor. The first is an opus from his ‘* Co-nwall Dances,” and He, is a sterling, classic artist and scholar, and it seems a pity to see him 
is slightly reminiscent of Chopin, but it is interesting and well 
on Victor Roger's operetta * Oscarina,” whose libretto is by | written music for a composer's first essay ; the second dance is 


at that kind of work, 
Last Sunday Warren Davenport had a long and very intelligent article on 
Gericke’s successes and failures. To sum up the whole article in a nutshell, 


Nuitter and Guinon This will be followed by Gaston Ser- clever and fantastic, but hardly up to the other composition he concedes, in his own words, “ ninety-nine points of excellence to Gericke,” 
pette’s '* Musette” book by Blavet and Delilia. either in form or idea, What has become of Mr. Benedict of | and regrets ** that he does not possess the one hundredth point, that of cos~ 


Thursday, May 17, Anton Urspruch’s opera, | late? His ambitious and beautiful piano concerto in E minor, 
The Tempest,” was given for the first time at the opera | played before the M, T. N. A., in 1886, at Boston, made quite cnsnahh, entill ba hanen par anes, of GA anatinnsns ‘be bos ence thee ane 


mopolitanism in the making of his programs.’ Davenport should remember 
that perfection is of Heaven, not to be found on earth. Gericke is good 


house of Frankfort on the Main, where the composer resides, | an impression; also his two excellent polonaises. This young | other man in Boston. ‘ Let well enough alone,” 








ind the novelty proved a great success, 





composer should not be discouraged, as he has plenty of fire W. Waven Lauper. 
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BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


A. BLUMENBERG, 


Offices: No, 25 East 14th St., New York. 
CHICAGO OFFICE: No. 148 STATE STREET. 


JOHN E, HALL, Western REPRESENTATIVE 


BRITISH AMERICAN OFFICE: Corner Wilton 
and Yonge Street, Toronto, Can. 


E. L. 


Avenue 


Roperts, Representative. 





R. JOHN E, HALL, the Western representative of 
M THE Musical CouRIER, is in town and will re- 
main East for a few weeks to see his wife and children 
off for Eurepe. 


W* 


of Chicago, 


had the pleasure of a call on Friday from Hon, 
Jacob Estey, of Brattleboro, and Mr. I. N. Camp, 
The latter gentleman and his family are 
now on their way to Europe. 


HERE are some big improvements in progress in 

Steinway Hall. The offices will soon be located in 

the large building east of the hall and the private offices 

will be removed to the second floor of the same build- 

ing. There will be no offices in the present salesroom 
proper except the desks, Xc., of the salesmen. 


M 


he does 


- 
R, CLARK, the Syracuse piano dealer, is making a 

big mistake by advertising the Kroeger piano as 
And when he refers to the Steinway piano, in 
the card hanging in his window, he should not spell it 
Stinway. It makes a bad impression on the public to 
find a‘piano man spelling Steinway, Stinway. For 
shame, Mr. Clark with a C! 

-~ 

. was that Messrs. E. G. Newell & Co., of 
| Chicago, had taken the agency of the Behr piano. 
Messrs that they have 
purchased a few Behr pianos, but have made no agency 
No doubt Messrs. Behr Brothers & Co. 
had 


rumored 


Newell deny this and state 
arrangements. 


would have made tke announcement themselves 


they appointed a general agent in Chicago. 


0 


The law also presumes that the article on which a name 
or An 


book, for instance, is not protected by its trade mark, 


NCE more let us say that the mere business name of 
a person or firm is not registerable as a trade mark. 
obscene 


trade mark is affixed is legitimate. 


should it have one. Any object that is not legitimate 
in the eyes of blind justice is not protected by that 
From our point of view a sten- 
When 


you put your name on such a piano you lose all the 


much abused goddess. 
cil piano is especially, legally speaking, a fraud. 


right and title in your name as applied to a similar ob- 
ject. Anybody can put your name on a stencil piano if 
you do so. The law will not protect you. Anybody can 


cannot stop you, nor can anybody until the law decides 
that a stencil piano is a fraud, and when that happens 
the stencil piano will be finally killed off, if THE 
MUSICAL COURIER does not destroy it in the meanwhile. 





HERE is a great deal of quiet organ business going 
on and much of this talk about the lethargy in the 
organ trade is not founded on a knowledge of the facts. 
Especially in high grade organs has there been a good 
trade, the Esteys, for instance, having produced more 
organs during the past twelve months than ever before 
in the same length of time. The retail dealer finds the 
high grade organ a profitable investment. 





UDGE DUGRO, in the Superior Court on Wednes- 
day, declared the assignment of Grovesteen & 
Fuller, formerly piano makers, to be void, because it was 
made to defraud the creditors, removed the assignee, 
Henry H. Tobey, and directed him to pay over all the 
assets in his hands to Richard W. Freeman, the receiver. 
There is very little left to hand over to the new receiver. 
James H. Grovesteen and John I. Fuller, who for more 
than twenty years composed the successful firm of 
Grovesteen & Fuller, piano makers, do not wish to be 
identified with the Grovesteen & Fuller Piano Company, 
whose assignment was recently set aside by Judge Dugro, 
of the Superior Court, upon the ground that it was 
fraudulent. Messrs. Grovesteen and Fuller say that they 
always paid their debts in full as soon asthey were 
due ; that they never had any interest in the Grovesteen 
& Fuller Piano Company, which was organized by their 
successor, Samuel L. Boyd. 
HY should Mr. Walter H. Miller, of the Henry F. 
Miller & Sons Piano Company (Henry F. Miller, 
president; J. C. Miller, treasurer; W. H. Miller, man- 
ager of warerooms; W. T. Miller, clerk; E. C. Miller, 
assistant superintendent of construction ; J. H. Gibson, 
brains), say, as he did, to a gentleman who was formerly 
in music trade journalism that THE MUSICAL COURIER 
had “ gone for” his firm because they stopped advertis- 
ing? In the first place we have not “gone for” the 
Millers, and in the second place they never stopped ad- 
vertising with us. We stopped with them, for we could 
never say for their pianos what they expected us to say. 
It was impossible. They also expected us to believe 
that they manufactured the actions in their pianos; in 
fact they told us so, being probably under the misappre- 
hension at the time that we were retail customers. 
No, we do not see how Mr. Miller could justify such 
an expression. Asa mere matter of business it pays a 
musical paper better, especially in Boston, not to indorse 
either the Miller piano or the Miller idea of business, 
forthe Millers are the most unpopular piano men in 
Boston. As we said before, they are the only piano 
people in Boston who glory in any idea that signifies a 
misfortune tothe Chickerings, and they denounce every 
other human being who happens to bea piano manu- 
facturer. So, simply as a matter of business, it does not 
pay to bea Miller paper. But as for “ going for” the 
Millers, we would not dream of such a thing. 





WEBER’S LATEST MOVE. 

R. ALBERT WEBER on his last trip completed 
M one of the most important and far reaching busi- 
ness moves that has lately been perfected, and the re- 
sult will also affect other interests besides his own. Mr. 
Weber changed his Cincinnati agency from Smith & 
Nixon’s and placed it in the hands of M. Steinert & 
Sons, who now control the Weber piano in Cincinnati, 
Boston and Providence. Smith & Nixon have not been 
doing justice to the Weber piano during late years, and 
the field in Southern Ohio has not been covered as it 
should have been with an article such as the Weber 
piano is. The Steinerts, on the other hand, are to-day 
among the very leaders of the retail piano business in 
this country. They are, all of them, imbued with the 
future greatness of their rapidly developing business, 
Energy, ambition and unusual shrewdness, combined 
with business perspicacity, are traits that have given 
them their remarkable position, and such a house can 


Smith & Nixon did in recent years. It also assists in 
rounding off their system of agencies. To have the 
Weber piano in Boston and at the same time be com- 
pelled to meet it in the hands of a competitor in Cin- 
cinnati is, to say the least, embarrassing. The Stein- 
erts can now follow up their system in Cincinnati on 
the same basis as they conduct their schemes in Bos- 
ton and Providence. The effect will be a much larger 
sale of Weber pianos at all three points. 

Mr. Weber is to be congratulated on this, his latest 
and one of his most brilliant strokes. 

Frank H. King, who is assisting Mr. Gildemeester, 
recently gave the Chickering piano to Smith & Nix- 
on’s Louisville branch. It is probable, if the act has 
not been accomplished by this time, that Smith & Nixon 
will represent the Chickering piano in Cincinnati. King 
is there yet, and a good deal of telegraphing between 
him and Gildemeester, who was in Chicago, has been 
indulged in. Probably this is one of the reasons why 
Jay Gould went West; he is known to have some inter- 
est in Western Union. When “Gill,” as the boys call 
Gildemeester, gets started on the wires he never stops 
until a big bill has been made, no matter if no substan- 
tial result is obtained. 

However, all this does not disturb Albert Weber. He 
has the Weber piano thoroughly established in Cincinnati, 
and wiil do a large trade in that section in the future. 





VERY TRUE. 
— Edie Ss 
are pleased to publish what so well known a 
house as Will A. Watkin & Co., of Da'las, write 


W* 


to us: 
Datias, Tex., May 21; 1888 
Editors Musical Courier: 

Enclosed please find postal order for $8 subscription to THe Musica 
Courter. We consider it the best paper of the kind published and 
anxiously await its arrival every week 

We heartily indorse your sentiments on the stencil! business and hope 
the time will come when the stencil piano will be no more. Wishing you 
continued success we remain, Yours truly, Witt A. Warkin & Co. 

There is no other paper published that can in the least 
be compared with THE MUSICAL COURIER. This paper 
exists on principle and reached its present position on 
the strength of principle. In our early days, when money 
was scarce, we could have made a small fortune by ad- 
vertising Daniel F. Beatty. But our principle was not 
to advertise but to denounce fraud, and we refused to do 
any business with Beatty. The fellows who advertised 
him are to-day dead cocks in the pit. And so it is with 
the stencil campaign. We could make money by refrain- 
ing from our unconditional comments on the stencil 
piano. We are willing to admit that we are too stupid 
to understand the suggestions made to us. We intend 
to fight the fraud, humbug, disgraceful stencil piano 
until there shall be no more stencil pianos sold in these 
United States of America, and don't you forget it. 








CHAS. DUDLEY WARNER ON 
CHICAGO. 


_ 


OF THE GREATEST 
THE WORLD. 


SAYS IT HAS BECOME ONE 
MUSIC TRADE CENTRES IN 
N the “Studies of the Great West,” published in 
“Harper's Monthly ” for May, Charles Dudley War- 
ner cites some facts and figures in connection with the 
music trade which are not generally known. He says: 
“In regard to the musical instruments the statement is 
not less surprising. In 1887 the sales of pianos amounted 
to about $2,600,000, a gain of $300,000 over 1886,” He 
further states that from reliable information gathered 
“ Chicago is not only the largest reed organ market in 
the world, but that more organs are manufactured here 
than in any other city in Europe or America. The sales 
of 1887 were $2,000,000, an increase over 1886 of $500,- 
000, There were $1,000,000 worth of small musical instru- 
ments sold, and of sheet music and music books a total 
of $450,000. This speaks well for the cultivation of 
musical taste in the West, especially as there was a 
marked improvement in the class of music bought.” 
We do not understand how Mr. Warner could get at 
the figures. There is no method known to us by means 
of which any reliable information can be gathered as to 
the extent of the piane and organ trade in any one city. 
It is all guesswork. Firms do not tell of the amount 
of business they do during a year or a month. Guess 


HE 








put the names of W. W. Kimball Company, or Kimball, or 





do ten times the business with the Weber piano that 


work, all guesswork. 
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The Superiority of the “SOHMER” Received First Medal of Merit and 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 
edged by the highest musical authori- hibition. 
ties, and the demand for them is as Superior to all others in tone, dura- 
steadily increasing as their merits are bility and finish. Have the indorse- 
becoming m more extensively known. ment of all leading artists. 


SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 


amor NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 88S FIFTH AVENUE. 


KRAKAUER BROS 
STERLING _... # 
PIANOS. | ; st] ) a fan yah Ps 


WAREROOMS : 


Uprights in Latest Styles and Beautiful Designs. | 2 3 = |40 Union Square, New York. 


FACTORY : 729 AND 731 FIRST AVE. 












































FACIORIES Al DERBY, CONN. 


New York Warerooms, 103 East Fourteenth Street. 


Western Warerooms and Offices, No. 148 State Street. Chicago, Ill. ) eral GRGEAN- ‘8 
No BARE STESORO A Vrs 





EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


THE STHRLIN Go CO. 














Prefer a “ve Pianos D EC K E R & SO N 8 Prefer Decker & Son’s Pianos 


because they are matchless 


because they are genuine, Grand. Square and Upright Pianofortes, in _brilliancy, sweetness and 


honest, first-class instruments 
for which a fancy price is not WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. power of their capacity to 
outlast any other make of 


charged to cover heavy ad- Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 
vertising expenses. “LEAD THEM ALL.” 


RELIABLE CARPENTER ORGANS 


BRATTLEBORO, VT., U.S. A. 
SEND FOR NEW CATALOGUE. E. P. CARPENTER COMPANY. 


FISCHER J, & C, FISCHER PIANOS, 


EST? ‘Tet 
Pp ll GRAND, SQUARE and UPRIGHT. 
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“THE ALFRING ESTATE. 


isis 
HEN Wm. H. Alfring, of Horace Waters & Co., 

died he was a stockholder in that firm. He was 
have left about $25,000, and this sum of 
said invested for the benefit of his 
Mr. Gildemeester was said 
to have been appointed administrator and guardian, and 
yet there is no record of the Alfring estate in the Surro- 
Now, no one would ever suspect that any 
so curious a course of con- 
duct on part of the administrator. It is probable that 
Mr. Gildemeester simply had no time to attend to his 
duties in a manner compatible with the laws of the 
State of New York, forgetting, in all probability, that 
these laws were not made to suit his convenience. 

Of course, as there is no record and no report at the 
Surrogate’s, all the money paid by Horace Waters & Co. 
to the widow and children of Alfring would be a loss to 
them in case a new administrator should insist upon a 
proper administration of the estate. Alfring died on 
February 4, 1887, and his estate, for the sake of his minor 
children, should have been properly administered and 
These children are likely to become 
the conduct of the case as has 
characterized the Alfring affair, Some friend of the 
family should go before the Surrogate and explain the 
true condition of things, and, no doubt, an administrator 





ré ported to 


money is to be 


family in the same business. 


gate’s Court. 


impure motive dictated 


recorded long ago. 
sufferers from such a 


and guardian would be appointed who would have time 
to attend to those delicate duties. We understand that 
Horace Waters & Co. are anxious to get the matter into 
Can the former friends of William 
Are 


these minor children to have their patrimony endan- 


proper legal shape. 
H. Alfring see this chaotic condition continue? 


re red ? 





Trade in Washington. 


THERE are about two hundred thousand in- 
T habitants in Washington, 50,000 of which are colored 
people, most of them belonging to the laboring classes. The 

ty supports nearly twenty musical establishments, some 


irge and of consequence, some small and of consequence to 


the large ones because they ‘‘cut” prices and interfere with 
the legitimate dealer, who pays large rents and has other ex- 
penses Ihe three or four small one have no stores, but do a 
canvassing trade and make mischief generally. Election year 
indulge in 


or extravagances in housekeeping while their future, 


is always dull, because the office holders never 
uxuries 

ch depends upon the political complexion of the Adminis- 
tration, is in doubt 


the White House the first 
lishment on the line is the branch house of William Knabe 


Going from the Capitol toward 


Co, Knabe pianos only are sold, and a large stock is kept 
Me. J. G New York 
ranch of Knabe's He is an intelligent, cour- 


n hand Erck, tormerly with the 
is in charge, 
teous and capable man and fills his responsible trust in an ex- 
cellent manner 


W. G 


avery 


Metzerott & Co,, now on the avenue, will occupy 
The 


new building will be in the shape of an L and its depth will be 


extensive new building on F-st. about July 1. 


feet, The firm represent the Hardman, Chickering, James 
* Holmstrom, Vose & Sons and Morris pianos, and the 
Clough & Warren and Kimball organs. They also keep a 
large riment of musical merchandise and a full line of the 
ird editions of sheet music. The Hardman piano is 
e recognized leader with the Metzerott house. They so!d 80 
H nans in 1887 and will sell roo this year. They sold 
" Chickerings. Why only a few? Because after 
they took the agency and began selling the instruments, Mr. 
G meester began to put the screws on them and the firm 
\ ) ubmit. Itis the old story over again. Were it not 
r the Gildemeester system Metzerott & Co. would have 
1 large number of Chickering pianos. Hardman, Peck & 
( ould afford to pay Gildemeester a big salary to keep 
m where he is, With all due respect for Hardman, Peck & 
( for their unremitting energy and the business acumen 
ave displayed, it will be conceded that a share of their 

s must be credited to Mr, Gildemeester, 
| & ¢ have in Mr. Bailey a hardworking, conscientious 
in npetent manager. He has the business and wareroom 
t-class shape The firm control the Miller, Behr Bro- 
& | Guild and Mason & Hamlin pianos and the or- 
ns of the latter house. Alsothe ** Packard” organ, manu- 
factured by the Fort Wayne Organ Company, and the Smith 


American « reans 


hand ise 


They also keep on hand a large stock of 


musical meré and all that is needed in sheet music. 


Mr. Bailey, 
tells us that trade in Washington has been fair, but will be duil 


who has been 1n control of the business since 1882, 


this summer, and we agree with him. 

Mr. Gustav H. Kubu, a practical prano maker, who formerly 
worked in New York factories, but who for many years has 
been a resident of Washington, has a store on Tenth-st., above 


the avenue. He se!ls the Krakauer and the Pease pianos and 
Jurdett organs. He aoes not believe in the long winded in- 
tallment plan, and says that high priced pianos should never 
be sold in that manner, 


Edward F, Droop has a very large stock of instruments on 








hand in addition to the stock of sheet music and musical in- 
struments he keeps. He represents the Steinway, A. B 
Chase, C. C. Briggs, Behning & Son, Gabler, Francis. Bacon, 
Haines, Decker & Son and Marshall & Wendell pianos, and 
Farrand & Votey and Story & Clark organs. Mr. Droop is as- 
sisted by his son, an intelligent young man of handsome ap- 
pearance and ready address, and Mr. Boucher, formerly of 
Baltimore. The business is in excellent condition. Mr. 
Droop is in fine spirits, and expects to leave for Europe end of 
next month to enjoy himself a few months. 

The best place in the line on the avenue is F. G. Smith’s 
branch, located in a beauty of a wareroom. It is nearer to 
the Treasury Department than the other piano warerooms, 
and we surmise that Mr. Smith, who has about as much money 
as is usually in the Treasury, is after the department clerks up 
there. He is accused by some of the dealers of selling Brad- 
bury pianos on installments at $5 down and $5 a month. If 
he has capital enough and gets high prices, that’s all right. 
But, say some of the dealers, ‘* he sells too low.” We are un- 
der the impression that Mr. Smith gets fair figures, for he 
could not keep that expensive wareroom going without big 
profits. Mr. Becker is one of the salesmen and Mr. W. P. 
Van Winckle is the manager. 

Sanders & Stayman, of Baltimore, have the large wareroom 
at 934 F-st. as a branch house. 
Brothers, Weber, Fischer and Estey pianos and Estey organs. 
They keep a large stock on hand for selection, and, under the 
management of Jarvis Butler, a young man who was educated 
in the business at the home house, they have developed a 
splendid trade 

On the same street are Bergman & Tastet with the Hazelton 
piano as a leader. They sell the Opera piano of Peek & Son, 
and they like Harry Raymore, the Peek traveler, and buy from 


From here they sel! Decker 


They also represent the Sterling and the Dyer & 
They are about closing out their stock of 


him only. 
Hughes organs. 
musical merchandise and sheet music to devote all their time 
to pianos and organs. 

Hallet & Davis pianos have for more than fifteen years been 
represented by Miss Helen L. Sumner, who has a handsome 
parlor where these instruments are on exhibition. They are 
well known in the capital, where many of them can be found 
How this has been 
But so it is. 


in the residences of prominent people. 
accomplished is the business of Hallet & Davis. 

Hugo Worch & Co., on Seventh-st., represent the Sohmer, 
Harrington and New England pianos and sell musical merchan- 
dise and sheet music. They also represent the Hallett & 
Cumston uprights. Mr. Worch 
trade and is a popular man among a big circle of acquaintances. 
‘** None better than the Sohmer” is his watchword. 


has worked up a fine local 


Farther down on Seventh-st. are G. L. Wild & Brother, who 
**talk’”’ Kranich & Bach. 
(Chicago) “ Crown” 
music and musical merchandise. 
with the Wilds 
profits on sheet music and musical merchandise. 


They sell these pianos and Bent’s 
organs, Gally’s instruments and sheet 
In going over the grounds 
we learned the cause of the ‘‘ cutting’ in the 
Sheet music 
is sold in Washington by all the music dealers, in the book 
stores. 

book 
Of course, that 


in drug 
the 


and stationery stores, in dry goods and 
Musical merchandise is sold in the music stores, 
stores, the dry goods and the notion stores. 
is sufficient to ruin the trade, 

At F. Waldecker & Co.'s, opposite the Patent Office, we 
found the Ivers & Pond pianos and the Everett pianos, also 
the Waterloo and the Weaver organs, and we were told that 


the firm had also taken the agency of the E. P. Carpentei 


organ. Zithers and zither music are a specialty with this 
firm, who also sell musical merchandise and sheet music. 
H. Eberbach, who has a beautiful store on Ninth street, 


where he keeps on hand a stock of sheet music and musical 
merchandise, is a great believer in the virtues and the selling ca- 
pacity of the Emerson pianos. Mr. Eberbach appreciates a 
fine piano and has done the proper thing with the Emerson 


piano ; he has made it his leading piano. That's the proper 
caper. His organ is the Wilcox & White. 
The other firms in Washington are Thompson & Co., 


who sell the Shoninger pianos and organs; A. V. Grimes, 
with the Stultz & Bauer pianos ; Victor Becker, with the R. M. 
Bent piano ; also Helbig & Co. and J. F. Lucas, with second 


This makes 18 


hand pianos and odds and ends in the line. 
firms and to see most of these on one day between II A. M 
and 4P. M. constitutes one of the delights of a music trade editor. 





Trade in Baltimore. 
VISIT to Baltimore last week disclosed the 
fact that trade in the Monumental City was not at its 
best. The wholesale trade of Wm. Knabe & Co. continues in 
a remarkably steady manner, especially the trade in the Cen- 
tral Western States. A special experimental, colossal grand 
piano has just been completed by Messrs. Knate, an instru- 
ment nearly 11 feet long, which has a tremendous bass, the 
tone volume of which does not in the least interfere with a 
modu'ated and sympathetic tone, a quality that is the chief 
characteristic of the piano. Mr. Harold Randolph, the distin- 
guished Baltimore pianist, who tested the piano in our pres- 
ence, brought all of its qualities to the ear and astonished the 
listeners. This piano should be sent to New York fora general 
inspection on the part of our local pianists. 

The new factory of Charles M. Stieff, an extensive building, 

by the way, will soon be occupied by the firm. 





Mr. Sutro, of Otto Sutro & Co., will leave Baltimore for 





Bremen on July 3 to take his wife and children to Berlin, 
where the latter are to receive a thorough musical education. 
Mr. Sutro will remain in Europe about two months and a half. 
The improvements in the Sutro wareroom are now complete 
and the firm have a handsomeestablishment. During our visit 
they sold an A, B. Chase, Norwalk, Ohio, upright for $500 
cash. 

Mr. Oscar M. Newell, a gentleman well known in musical 
circles, is now one of the managers of the piano business of 
R. W. Gale. This signifies that Gale will do an active business 
in the future, Mr. Newell being a competent and intelligent 
manager and the firm have just taken the agency of the Story & 
Clark organ and Peek’s ‘‘Opera” piano. Mr. Warren 
Nichols, formerly salesman for R. W. Gale, is now with Foster 
& Hennessey, Rochester—that is, he ought to be there now. 

Geo. Willig & Co. are selling Hallet & Davis and Emerson 
pianos and are doing a satisfactory installment trade. They 
also carry the Pease pianos with glass panels, and are pushing 
them. 

Sanders & Stayman have an enormous stock of goods on 
hand. They must carry full lines of all the styles of pianos 
they represent and of the Estey organs, of which they sell 
large numbers, for they control a large territory and have, in 
addition to their Baltimore wareroom, warerooms in Washing- 
ton, Richmond and, we believe, Petersburg. It seems to us 
that they will be compelled to rent additional rooms in order 
to give their instruments a better display. 

R. Lertz is doing a good trade. The Behning piano is a 
great favorite with Mr. Lertz and his two active sons. They 
are very much delighted with these instruments and sing 
praises in their behalf. Well, the instruments of Behning & 
Son deserve this. 

H. R. Eisenbrandt’s Sons have been doing an excellent 
trade in their new building. Besides a large list of musical 
instruments in the merchandise line, this firm represent the 
Kranich & Bach and the New England pianos and Bent’s 
‘*Crown” organs. The members of the firm are young and 
ambitious and are sure to make more money than ever. 











Nickerson Piano Company. 
HE Nickerson Piano Company was tempora- 
tily organized at a meeting held at the Board of Trade 
rooms at New Bedford, Mass., on May 22. 

On motion of J. Augustus Brownell, Capt. William Lewis 
was chosen chairman, and on motion of Mr. Nickerson, 
Charles H. Holden was chosen clerk. 

On taking the chair Captain Lewis said there was no doubt 
the Nickeison piano isa good one, and that it can be made at 
a profit if it can be sold. About 8,350 shares of stock at $5 
each had been subscribed for, to be paid in cash, and Mr. 
Nickerson would assign bis patents to the company and take 
his pay entirely in stock. 

The 
cases will be bought ready made and rough, and actions of 


Mr. Nickerson said there could be little risk of loss. 


the best description can be had at $18 to $30. Seventeen men 
can turn outa piano a day, but only the varnishers would be 
required at first, as about three months’ time is wanted in the 
varnishing department [The pianos will be of the best class, 
to retail at $500 and upward, and such pianos sell for cash. 
They are the cheaper ones which are sold on instailments. If 
the business should not prove successful, there will not be a 
lot of high cost material leftto be closed out at a great sacri- 
There will be little expense for tools, every piano maker 
If thought best, the right to use the Nicker- 


fice. 
owning his kit. 
son patents can be sold to some of the principal manufactur- 
ers ata royalty of $2 per piano. 

It was voted to have seven directors and a treasurer and 
clerk. On a stock vote for directors, William Lewis, Frank 
R. Hadley, Hiram B. Nickerson and Wendell H. Cobb were 
elected by a unanimous vote o/ 8,525 shares. 

Mr. Hadley declined and James C. Stafford was chosen in 
his place by the votes of 7,575 shares. 

Mr. Hadley was then elected treasurer by the votes of 7,575 
shares. 

It was explained that the company is to be chartered in 
Maine, and that the clerk of the corporation must reside there 
and officers must be elected there. It will not be necessary to 
elect more than a majority of the directors, the clerk and 
treasurer in Maine. The directors can make temporary ap- 
pointments to fill their board until the next annual election, 
and they can choose an assistant clerk to reside in New Bed- 
ford and perform most of the duties of the clerk. Two of the 
stockholders can go to Maine once a year with proxies and 
elect officers. 

William Lewis and J. A. Brownell were appointed a com- 
mittee to go to Portland and organize the company, on motion 
of Lot B. Bates. 

On motion of Mr. Nickerson, Mr. Holden was added to the 
committee. 

The meeting then adjourned to the call of the committee. 

The Nickerson upright is a patent piano with a tuning de- 
vice and without a wood pin block. It was described some 
months ago in THE MusicaL COURIER. 





—The Schubert Piano Company is turning out and selling 24 
pianos a week, The orders now in hand are about 100 ahead, 
and the company are very busy. Thereis a big chance for the 
Schubert people to make money and they seem to know this. 
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CHICACO. 


EE os 


Latest from Our Chicago Representative. 


CuicaGo Orrick Musicat Courier, ) 


148 STATE-ST. 
Curcaco, May 26, 
the 


Francisco, 


1888, J 


other in country, 


U NLIKE 
does an entirely unique business ; for, 
the greater part of the houses also do an | 
them- 


city 
San 


every 


Chicago | 
to her 


unless, perhaps, it may be 


in addition 


large retail trade, 


business and do not confine 


of 


extensive wholesale 
There are very many 
New York 


occasional 


selves to one make instrument, 


small Western dealers who never visit or 


Boston, content 
to Chicago. These 
a dozen pianos upward during the 


an 
buy all the 
year, and their trade 


trip 
from 


but themselves with 


small dealers way 


amounts to considerable when taken in the aggregate, and 
it is claimed that those manufacturers who have no whole- | 
sale representatives in Chicago 
We 
but not entirely, overcome by putting men on the road, 

Of the new houses in Chicago the Sterling Company have | 
and their 


cannot secure 


that this can 


any portion 


be somewhat, 


of this business. presume 


undoubtedly done the largest wholesale business, 
retail business has not been small and is growing larger con- | 
stantly. The B. Shoninger Company have done probably the 
largest retail business, and the house has reason to be satis- 
fied with the Not much 


can be said of the 


amount of their wholesale trade. 
yet, but 


other new houses as they are | 


instrument. 


| right, 


be finished, and are making decided efforts to increase their 
production, With these two exceptions there are no whole- 
sale manufacturers in Chicago, and altogether, of the whole 
number of pianos made in this country, the production will 
but even this is much ahead of Phila- 
than 


not exceed 3 per cent., 


delphia, which does not produce, probably, more one- 


half of 1 per cent. 


A New Patent Piano. 
UNIQUE and remarkable piano has just 
been patented, which will undoubtedly attract the 


attention of every piano manufacturer and dealer in this 


country, when they have an opportunity to investigate the 
The patentee has produced a seven and one- 
third octavo piano on the smallest possible scale, and up to 
date of the least possible weight, neat and pleasing in ap- 
pearance, and constructed so low as to enable the player to 
look over the top of it when seated at the piano. 

To those the instrument it will seem 
strange when we state that it has a full iron plaie 
strung, that the scale is only a little smaller than those of 
uprights generally, that the size of the finger board is that of 
the usual piano, the hammers the same, and yet the instru- 
ment only weighs about half the weight of the present up- 
although it 
and 


who have not seen 


is over- 


while the action is a model of simplicity, 


is prompt and effective. The scale is a horizontal one, 


| in order to give it its required width the instrument is wider 


than the usual upright. It can, however, be removed from 
and can be carried 


two men, 


seat or standard, being separable, 


smallest kind of a flat by 


its 
into the 
It is not separable in the sense in which upright pianos 


sticking to it and may in time do more, 
C. A. Smith & Co, 
Kimball cannot 
Mr. C. A. 


facturers, Messrs. and 


Bush & Co. (for Mr. 


a piano manufacturer, and 


effort for wholesale trade), are doing well for the 
have been making pianos, and find no difficulty in disposing 
of all the instruments they can produce as fast as they can 


The only two manu- 

Messrs. 
as yet 
Gerold 


Wm. H. 
called 


no 


piano are not separated, 


keyboard, 


be 


makes board, 


time they | strument, 


sections of the piano, 


generally are considered separable, 
but the plate, 
in fact, the whole musical part of the in- 
is bodily lifted from its seat, and therefore handled 
with the greatest ease and in the smallest space. 
when separated, 


for the two parts of the 


action, sounding 


The two 
weigh about 175 


pounds each, Asa matter of course the instrument can be 


produced at a sum far below the cost of even the smallest 
A large part of the of 
in propor- 


upright piano made now. case 
the present upright 
tion other parts of the piano are less costly. For 


purposes, especially, the instrument, if manufactured under 


piano is eliminated, and 


renting 
the proper auspices, will produce a revolution, not alone on 
it can 


of 


Iso because 


account of its handy size and weight, but a 


be made for so much less than the cost up- 


rights. 


present 


The instrument is in the city of New York and can be exam- 


ined by piano manufacturers generally, as the patent is for 


sale. There is nothing complicated in the mechanism or con- 
struction of this instrument, 
be able to make some arrangement by which his piano can 
market 


and the inventor will, no doubt, 


be introduced and placed upon the ‘he inventor 
has been a piano workman for forty-seven years, having for- 
{f Paris, and with Broadwood & 
Wi... 2c, of 


New York. 


merly worked with Erard, o 


Sons, London. For particulars, address B. care 


THE Musica Courier, 25 East Fourteenth-st., 


Circular. 


Orrice or Herr Piano ( 
Toronto, April! 23, 


OMPANY, 
1888 
Editors Musical Courter : 
E wish to inform our many friends and customers that 
since the liquidation of the Herr Piano Company, Limited, 
have decided to continue the manufacture of pianos under the title of se 
Piano Company, and finding from experience that the piano mostly asked for 
by dealers is one that can be retailed at a moderate price, it is our intention 
to make a first-class upright piano that we can offer at aclose figure ; 
we will manufacture only the ene style agents and dealers can be supplied 
with less delay, our work always going straight ahead and aot running the 
risk ef getting short of stock, as generally is the case where several styles of 


and as 


pianos are made. 
Having all Ar workmen, our instruments will be wel! finished and should 
find a ready market. 
We will have much pleasure in quoting prices and terms and giving any 
informatinn desired. 
Yours respectfully, 


Heer Piano Compan 








Professional C ards. 


THE METROPOLITAN 


CONSERVATORY OF MUSIC, 


The Leading Music School in the United States 
Faculty selected only from the most eminent Musicians. 
A beautiful new Pipe Organ just added to the 
equipments. Among the Faculty are: 

Dr. L. A. Baract, C. pg JANon, 
Dup.ey Buck, G. B. Penny, 
L. Down, CHarres Roperrts, Jr., 

Aucust Dupin, Cc. B Rurenper, 
H. W. Greene, L. A. Russet, 
PaoLo Giorza, Harry Rowe SHELLEY, 
Wa crer J. Hac, Currrorp ALFRED SCHMIDT, 
C. B. Haw ey, S. P. Warren, 

H. W. GREENF, Cc. B. HAWLEY, 

General Manager. Musical Director, 


ADOLF GLOSE, 
Pianist, Accompanist and Teacher. 
ing in Private. 
Address a10 East Tenth Street, New York. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Voca! Cul- 
Lure. 427° Park ave., bet. 8oth & 81st sts... New York 


Miss MARIE G.LUKSCH, __ 


From Vienna. Pupil of Marchesi. Instruction in 
Operatic and Concert Singing. Apply from 1:30 to 2 
P. M,, at 130 East sgth street New York. 


MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano. Concert and | 
Address Geo. . Cortsy, 23 East rsth Street; 
residence, 137 West ggth Street, New York 


Mug. L. CAPPIANI, 


Voca Culture. 217 Second Avenue, New York. 


CARL ALVES, 


Vocal Instructor, 
1646 Park Ave., near gist St, 


MME. MURIO-CELLI, 


Vocal eT 
No. 18 Irving Place. 


Mr. GUSTAV L. BECKER, 


Pianist and Teacher, 
»74 East 8and Street, New York. 








Accompany- 


Oratorio. 
or 


New York, 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 


ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York 





BROTHERS 


WITH THE 
OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone, 
Catalogues and Price to the Trade Furnished on 
Application, 
FACTORY, 61, 63, 65, 67, 69,71 FRONT ST. 
OFFICE AND SALESROOM, 92 MONROE ST, 
GRAND RAPIDS, MICH. 


|A special 
| Goods 





~| Dress Goods for Tourists. 


JAMES McCREERY & CO. 
feature of the Dress 
Department during this 
week will be the offer of three 
lines of mixed Woolens at the fol- 
lowing low prices: One line Check 
and Stripe Suiting, at 65 cents 
per yard; worth $1.00. One line 
of Twilled Beiges, in Milton effects, 
at 75 cents per yard; excellent 
value at $1.25. One line invisible 
Plaids, suitable for tourists’ dresses, 
at 85 cents per yard. Will also 
show a recent importation of Con- 
vent Veiling, in mode colors, with 
gold lace border, marked $1.50 
per yard. 

The above goods are double 
width, strictly all wool and desir- 
able in eve’y respect. 

Orders by mail from any part of 
the country will receive careful 
and prompt attention. 


JAMES M'CREERY & CD. 


Broadway and 11th Street, 
New York. 





Professional Cards. 


VOGT CONSERVATORY oF MUSIC, 


No. 19 East rath Street, New York City. 


Mr. VICTOR HERBERT, 


JIOLONCELLO ViRTUVOSO, 
Will accept engagements for C oncerts and Solo 
work; also alimited number of Pupils. 
Address 217 West 46th Street. 


Mr. CHARLES KAISER 
Oratorio and Concert Tenor. "Addre 
STEI NWAY. HALL, 


B AN NER, 


Open for Engagements. 
225 East 81st Street, New Y ork. 


ERRANI, 


Vocat Teacuer, 
219 East igth Street, New York 





es York. 








MICHAEL 


Violinist. 
ACHILLE 


AL BERT KUENZLEN, 


Violin Instruction and Ensemble Playing. Resi- 
dence, 738 Lexington Ave., New York. 


FREDERICK Ww. eres 


Tenor. Oratorio and Conce: 
Care of George Colby, 23 aE. r4th Street, 











LONDON, 


BALTIMORE, 1859. 


i F. VON DER HEIDE. 

Harmony Instruction. 

Lessons in Ensemble Playing. Address 
STEINWAY HALL, New York. 


LEIPZIG. 


Pianoforte, Violin and 


CONSERVATORY, 


Young Lady ye received. 
joo per Year. 
Iso a limited number of youn girls for general 


Lodging, Fees, &c ), $ 


education. 


German taught and spoken in residence. 
Toronto (Can.), 
Leipzig. Brunsw ick and Berlin references. 


New York, Syracuse, 
Can.), 
For particulars apply to 
Mrs. GES 


ER LAMPMAN, 
Kérner Strasse 27, I. L., 
Leipzic, GERMANY. 


Mr. W. J. HALL, 

Concert P1anist, 
_ Will accept engagements for Concerts and Re- 
citals; also a limited number »f Pupils 


STEINWAY HALL, New York 


Me, CLARA BRINKERHOFF, 


Prima Donna Soprano, Concerts and Oratorio, 
essons in the Art of Singing. 
Address 219 East 18th Street, 


Terms (Board 


NewYork, 
Ottawa 








<i—__» CHARTERED IN 1865. 4——¢> 


NEW YoREK 


CONSERVATORY OF MUSIC, 


LOCATED ONLY 


No. 5 EAST 14th STREET, 


Third door east of Fifth Avenue. 
This Renowned School of Music, Elocution, Modern 
Languages, Drawing and Painting, offers to 
students unequaled advantages. 


AT 





foo 


PIANOS 


CHRISTIE & CO., 
232 and 234 East 44th Street, New York. 
158 Eust 45th Street. 


Warerooms: 


E 








ESTABLISHED 1847. 


GEORGE GEMUNDER, 


——MAKER OF — 


Tus WORLD-RENOWNED VIOLINS 


(PUPIL OF VUILLAUME OF PARIS). 
His Emveror Violin (the Kaiser) achieved the Greatest Triumph in Violin Making. 


1851. 


PARIS, 185s. 
CHARL STON, 1855. 


PARIS, 1 
Nkw YORK, 1870, 
VIENNA, 1873. } 


GREATEST SUCCESS 





(Not competing.) 
AMS" TERDAM, 1883. 
NICE, 1883-1884. 
LONDON, 1884. 
NEW ORLEANS, 1884-1885, 
(Not competing.) 
LONDON, 188s. 


| PHILADELPHIA, 1876. 


Wherever Exhibited. 


NEW YORK SALESROOM: GEORGE GEMUNDER, Jr.’s, VIOLIN STUDIO, No. 27 UNION SQUARE. 
Artistic Repairing and Reconstruction. 


SEND FOR CATALOGUE. 





ASTORIA, N.Y. 


| Nors.—Not connected with any other establishment 
of a similar name. 
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Application to Amend Charter. 


STATE oF GEORGIA, CHATHAM CouUNTY. 
To the Honorable, the Superior Court of said County; The 


& Bates Southern Music House, a cor- 
poration laws of said State, having its principal 
place of business at the city of Savannah therein, respectfully 


petition of Ludden 


under the 
shows that, in pursuance of a resolution of its stockholders, 
held ata meeting thereof on April 28, 1888, authorizing and 
requiring this application, it desires to amend the charter 
granted by this Honorable Court on April 4, 1884, to the 
end that your petitioner may be authorized and empowered to 
divide up its business into separate departments, to be con- 
ducted under different managements; and (0 /ease or se// any 
one or more of said departments of its business, with the good 
will thereof, in such manner and upon such terms as it may 
seem proper ; or to associate itself with other persons in carry- 
ing on the business of said departments. 

Your petitioner further shows that the object of said corpo- 
ration being the conducting and carrying on of a business in 
music, musical instruments and such other goods as are usu- 
ally included in the stock of a music house, that is to say, 
stationery, art goods, holiday and fancy goods, &c., your peti- 
tioner desires to be allowed to carry on its business in the 
ibove named goods, and for its convenience to divide up the 
management thereof into separate apartments as aforesaid and 
to lease, sell or abolish any one or more of said departments 
it pleasure. 
Your petitioner further shows that the order of incorporation 
granted by the Honorable Court on the said 4th day of April, 
1884, sets forth the objects of said corporation, the amount of 
capital employed, &c , 
Lioner prays may be amended as hereinbefore set out, and that 
the same may in all other respects be confirmed and made part 


which order of incorporation your peti- 


and parcel of the order amending the same herein prayed for. 
And your petitioner will ever pray, &c. 

JACKSON & WHATLEY, Attorneys for Petitioner. 

1 in office and recorded this 25th day of May, 1888. 

| James K. P. Carr, Clerk S. C. C. C. 


A Commission Fiend. 


PROPOS to the “commission fiend,” Mr. 


F, 
Some 


A 


years ago, in Paris, a celebrated composer—in circumstances 


Crowest tells the following old but capital story 


not indigent—heard of the arrival of a millionaire prince. 
forthwith he organized a little ‘ at home,’ collected the leading 
singers of the day, invited the prince and gave a very charm- 
ng pertormance. He had carefully banished his very respect- 
jle grand piano, and substituted the very worst old machine 
that 


ver, the prince came up to thank the maestro for the charm- 


' 
‘ 
he could find would stand in tune. The performance 


ng music he had heard. Observing the antiquated form and 

yndition of the instrament which had been used, the distin- 
yvuished guest supposed there was some history associated with 
t. Was it ever in the possession of Tubal Cain? he seemed 
Not at all. It was the best the poor maestro 


rhe prince understood the hint. After a few 


to ask himself 
could 


minutes’ conversation he asked: ‘Whose instruments do you 


afford 


The maestro thought Messrs. 
The left, 
nd next day called at Messrs. X & Y’s warehouse, purchased 


prefer of all the Paris makers ?’ 


X & Y were the most satisfactory makers. prince 


the most expensive instrument then in stock and ordered it to 
to Mr. In the 
f the afternoon the maestro himself appeared at the ware- 

The here this morn- 
Manufacturer : ‘He 
Is it not a good 


be sent ——, with his compliments. course 


* Prince was 
‘He sir.’ The maestro: 
Manufacturer; * He did. 
It was by my recommendation 





ouse maestro 


ng was, 
bought a piano.’ 
ie Maestro 


I'll trouble you for the usual commission,’’ 


* Excellent 


hit it 


London and Provincial Music Trades Review." 


Trade Notes. 


Che Farrand & Votey Organ Company, Detroit, received 


rders for 80 organs on May 22. 


Stopper, Fisk & Co, is the name of a new firm in the 
yusiness at Williamsport, Pa. They sell the Steck piano. 
Mr. Thomas Floyd-Jones, the representative of the Haines 
ano in Chicago, spent last week in town and returned to 
Chicago on Monday. 
Ihe music store of Theodore Wenzel, Charleston, S. C., 


recently entered by burglars, but they were frightened by 
and Mr 
H. A. Be 
Monday after having made a successful business trip in New 
Vi Mr. Booth is an active man, 


Wenzel lost nothing. 
oth, traveling for Christie & Co., returned on 
rk State and Pennsylvania, 
W 
piano and organ warerooms in the East. 


C. Taylor, Springfield, Mass., has one of the handsomest 
The 
by arches with another room 


main room is 


and is connected 60x20. 


yOX 21 
Che firm carry a stock of 25 pianos and about 20 organs. 
us that Thomas 


Goggan & Brother, of Galveston, are doing the principal piano 


\ correspondent in Texas writes to 
und organ trade in that State ; that the firm sell 500 Emerson 
pianos annually ; that C. H. Edwards, of Dallas, is selling 150 
Chickering and 150 Wheelock pianos in his various branch 
that Collins & Armstrong, of Fort Worth and other 


towns, are selling 200 Hallet & Davis pianos, 100 Sterling 


houses 


are selling 200 Hardman pianos; that Will A. Watkin & Co., 
of Dallas, H. H. Hazzard & Co., of Austin, and also Alcott & 
Maynor, are doing a large trade. 


—Mr. H.M. Cable, of Hyde Park, Mass., had Chas. M. 
Chapin, a Boston insurance agent, arrested for raising a loan 
on stock certificates without authorization. In the Boston 
** Herald” Mr, Cable is reported as having said : 

While Mr, Chapin was in Chicago last February my brother, Mr. Her- 
man Cable, president of the Chicago Cottage Organ Company, gave him 
stock in that company to the value of $7,500, which was to be negotiated 
in a Boston bank and the money given tome. Mr. Chapin deposited the 
stock in the bank, and raised $5,000. Since I learned that he had the 
money I have been trying to collect itof him, but have been told ali kinds 
of stories as reasons for the delay. He would promise to pay atac rtain 
time, and then fail to meet me. He told me once that he had sent the 
money to my brother, but I wired the latter and found Chapin's state- 
He has paid me $750, and I have sent the same to my brother, 
He also 
gave me a note for $1,000 indorsed by his sisters. The remaining $4,000 I 
have tepeatedly called for, but can get nothing but promises, and finally, 
with regret, gave up all hope of settlement without taking this extreme 
measure, 


ment false. 
I also trusteed his bank account and realized $250 more on that. 


Mr. Chapin denies the charge, and says he made no such 
agreement. 


ANTED—Two first-class piano salesmen to canvass 
North and South Carolina. Good references re- 
Address J. L. Stone, Raleigh, N. C. 


quired, 


ANTED.—Agency of a medium priced piano in a terri- 
tory that is rapidly developing. Will buy on four 
without renewal. No stencil manufacturer need 
apply. Address ‘‘ Piano Company,” care of THe Musicat 
CourikER, 25 East Fourteenth-st., New York. 


UPERINTENDENT AND SCALE MAKER.—A prac- 
tical piano maker, an ex-foreman, thorough draughtsman 
and scale maker, would accept a position as superintendent or 
foreman in a piano factory which produces a sufficient number 
of pianos to warrant the engagement of a thorough mechanic, 
posted in all particulars, at a salary to which his experiences 
and ability entitle him. Address ‘* Superintendent,” care of 
THE Musica Courter, 25 East Fourteenth-st., New York. 
a EXCELLENT OPPORTUNITY is offered to those 
desiring to engage in the piano and organ business, 
or to a firm who are on the lookout to make a move for the bet- 
ter by moving to a live and prosperous city of nearly 100,000 
population. Part of storeroom formerly occupied by Charles 
Metcalf, retired piano dealer, of Toledo, Ohio, is now for rent. 
Front part of store is used by Ign. Fischer, music dealer and 
publisher. For this reason it is desired to again rent to a firm 
engaged in the P. and O. business. Location is best in the 
city, rent reasonable, and the fact that there are but two firms 
engaged in the same business makes the opportunity, as said, a 
Address IGN. Fiscuer, Toledo, Ohio. 


months, 


most excellent one. 


ve BE LEASED FOR A TERM OF YEARS.—The 
large and handsome new building, 50x100, of brick, 
stone and iron, northwest corner Broadway and Fifty-fourth 
st. ; six stories and basement. Over 30,000 feet of floor. 
Windows on three sides, affording fine light. Suitable for 
large piano ware and showrooms. The whole building can 
Good and daily improving 
OwNER, 373 Fifth-ave, 


now be finished to suit tenant. 
neighborhoed. Apply to 


Another Ancient Fiddle. 
AMES B. DARTEN, of Nephi, writes us as follows: ‘‘ In 


a recent issue of the * Herald’ I noticed an article in reference to the 
purchase by Dr. Dart from Mr. John S. Barnes of an ancient and valuable 
I will say that my experience has been somewhat simi- 
lar to that of the doctor’s. Several years ago I was working in a Utah min- 
ing camp and a violin was put up for raffle, twelve chances at $1 each. It 
went begging for a long time, no one evidently caring to invest $1 in such a 
cause, and finally the owner, despairing of ever disposing of it, offered the 


Stradivarius violin. 


instrument for $10. 

** This inducement was also without any result, until one day my son, who for 
some time had been anxious to learn to fiddle, importuned me to buy it for him. 
1 at first refused, saying he could get a brand new one for that price, and that 
it would be the height of absurdity to invest money in such an old thing as 
that. I finally yielded, however, and told him to go and get it, in order that 
I might examine it and decide as to whether I would purchase it or not. He 
did so, About the first thing that struck my eye was an inscription, barely 
decipherable, and which, as near as I can now make out, read as follows: 
Antonius Stradivarius, 


Cremona, Lacieleat. 
Anne, 1721. 


“It is with the greatest difficulty that even this much can be gleaned from 
the inscription, 

** Professor Heine, the blind violinist, recently examined it and declared 
that it wasa very fine old instrument, and a very valuable one, too. From 
what I can learn from the young man from whom I bought it, his father 
brought it from England many years ago.’’—Salt Lake City “* Herald.”’ 





She Kept the Organ. 








WHAT MONEY ORDERS ARE CONSIDERED TO BE IN SOUTH 
CAROLINA, 
R. J. H. WILLIAMS, traveling agent for Davis Bro- 


thers (piano and organ dealers, Savannah), relates an amusing inci- 
dent that befell him the other day. 

While attending to business he visited that comatose city, Beaufort, S. C., 
where a woman who had purchased an organ from the firm represented by 
him was exceedingly derelict in her payments. He came with the intention 
of removing it in case she refused to * pony up,"’ and so informed her when 
she answered his summons, 


** Take it back !"’ she said, in a tone expressing the greatest surprise. ‘I 


“and there are now five payments due, What you have paid will hardly 
compensate us for the use of the organ during all that time.” 

The woman appeared very much mystified for a moment, and then in- 
formed him that she had sent the money and had the post office receipts in 
her possession. 

He was well aware, though, that the firm had failed to receive it, and, 
thinking that she was trying to bluff him, told her that it would be his duty 
to remove the organ unless she could produce the receipts. 

“Oh! I'll show them to you,” she replied in a triumphant voice ; 
people can’t get ahead of me,”’ 

She went upstairs, and in a short time returned with a couple of slips of 
paper in her hand. 

“* There they are; you can’t get me to pay for the same thing twice. It's 
lucky I am a business woman and keep receipts,’’ and she thrust them rather 
savagely into his hands. 

They were United States money orders. One of them was dated Decem- 
ber 12, 1887, and the other April 3, 1888. Another one which she had lost, as 
she stated, was secured in March. It took just one hour and fifteen minutes 
of Mr. Williams’ time, a trip to the post office and a conference with the 
postmaster to convince the woman that they were not receipts and that she 
would have to transfer them to Davis Brothers before they could get the money, 

She did it very reluctantly, and as the agent drove away yelled after him 
to ascertain whether she could sue the Government for interest —Savannah 
“ Times.” 


“ you 








Electric Piano Playing. 
LECTRICITY has been invoked to supply a substitute 


fora musical education. By means of the stephonium, ‘or “ electric 
music interpreter,” Mr. J. C. Mcgee, of Edinburgh, proposes to enable per- 
sons ignorant of music to play the piano and other instruments of similar 
action, The music sheet is placed behind wires spaced to correspond with its 
scale, and each ive note is ded by hing the wire over it with a 
metallic pointer, which closes an electric circuit and strikes the proper bell 
or string. It is only necessary to follow the notes with eye and hand until 
the piece is played. By sliding the sheet up or down the whole range of 
notes is quickly transposed into another key. The stephonium may be re- 
moved to any distance from the piano or other source of musical tones.— 
** Science.” 











Communication. 
Brook yn, May 18, 1888. 
Editors Musical Courier : 

REEBORN G. SMITH, Jr., left this week to join Gen. 
Stewart L, Woodford in Central New York to inspect our agricultural 
works, of which we are half owners. My son will take a little tour of in- 
spection among my different houses, and possibly make arrangements to 
open another house in the West. This! have had in contemplation for a 
number of years, but I really have not had the time nor could I spare the in- 
struments to stock it. But I am increasing my manufacturing facilities very 
much, and hope my son may make arrangements to open up another large 
Western house about as far from my Chicago house as Chicago is from New 
York, There seems to be no let up in my trade, Orders are still pouring in, 
and I am kept busy shipping and supplying my different houses in’the different 

parts of the United States. Very truly yours, Fresporn G. Smiru. 


Tables of Importance. 


VALUE OF IMPORTS OF MUSICAL INSTRUMENTS, 





Month ending March 31, 1888 . ...... sseesceeceeeres 0 sccccccoece | Oagtgge 
- = os Sh MOMs Cine sce ay OTT UT ETT 129,380 
Nine months ending March 31, 1838.... 1,422,786 
= ” - > Me DP cicvasctes Setescervesanbace 1,152,215 
EXPORTS OF MUSICAL INSTRUMENTS, 
| | [Att Orner! 
| ORGaNs. | Pianos, AND Parts | TOTALS 
| | | THEREOF. 
| | 
| No. | Value. | No. | Value. Value. Value. 
Month ending March | | 
3%, 888B..... cevccee 734 | $45,961 | 40 | $13,470 $10,157 $69,588 
Month ending March | 
ft, 1887.....--.005-- 5st 34,138 | 103 26,030 9.457 69,625 
Nine months ending } 
March 31, 1688....... 6,629 | 437,568 | 480 | 153,987/ 91,053 682,608 
Nine months ending | 
March 31, 1887.. .... 5.772 | 266,601 | 760 | 200,074 | 77-593 | 644,268 














The other evening a loving mother ordered her daughter 
who had taken a prize at school for piano playing, to give an 
exhibition of her talents before a well-known musician. 
‘*Isn’t it angelic !"’she exclaimed, as the girl’s fingers vig- 
orously rattled the keys. 

‘* Ev-angelic, you mean, madam !” was the critical listener’s 
remark. 

‘* How so?” asked mamma, and it took her some minutes to 
fully realize the reply. 

‘* Because your daughter pays strict heed to the Scriptural 
injunction not to let her right hand know what her left hand 
doeth,.” 

An old colored musician was engaged to furnish music 
at a country wedding which was to take place a number of 
miles from his house. The old darkey, with the box contain- 
ing the fiddle under his arm, had almost reached his destina- 
tion, when he was overtaken by his son, panting and blowing : 
‘** Daddy—you has—done—forgot de —de bow—ter—de fiddle.” 
‘‘Whar am it, niggah?” “At home, ob course.” The trip 
back, however, was made in very good time, as the exasper- 
ated old negro chased the boy the whole distance, hitting an 
occasional whack at him with his cane.—‘‘ Texas Siftings.” 

A well-known organist of this city tells the following 
story : It appears that the usual blower was ill and had sent 
an old man to fill his place. Upon attempting to start up, the 
organist found that he had no wind in the instrument. He 
beckoned to the new blower, who took no notice however, and 
the organist then sentachorister to aid inthe emergency. The 
latter told the new man to start blowing, but received this 
answer in an unmistakable Milesian accent : ‘‘ Divila blow will 
I blow till he starts playing.” Although amazed the chorister 





guess you won't.” 





und 100 Everett pianos annually ; that Frees & Son, of Dallas, 


** You haven't complied with the terms of the contract,”’ said Mr. Williams, | 





recognized the gravity of the situation and started pumping 
immediately. 
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WESSELL, NICKEL & Gross EMERSON 


— MANUFACTURERS OF — 


+RAND, SQUARE 
and UPRIGHT 





Fianoforte Actions, 


ONE GRADE ONLY. 
455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


— NEW YoRK - 





G. W. SEAVERNS & SON, 


MANUFACTURERS OF 


square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


|More than 45,000 Sold. Every 








Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 


Between 23d Sis NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


Nos. 402,406 & 408 East 30th St., New York. 


Finest Tone. Best Work and 


Material Guaranteed. 


PIANOS. 


SEND FOR CATALOGUE. 


EMERSON PIANO COMPANY, 


Wareroom, No. 146 A Tremont Street, 


Piano Fully Warranted. 





BOSTON, MASS. 








SOUNDING BOARDS, WREST PLANK, Ete. 
| Ale Pt TTIE-e £0), £40 Sroones ereser: new rons 


» Factory and Mills, Stratford, Fulton Co., N. Y. 
SOLE ACENTS FOR THE U. S. AND CANADAS. 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 





HAZELTON BROTHERS, 








"THOROUGHLY FIRST-CLASS _ ( A NOS IN EVERY RESPECT, « 








=> =S=S3 APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YORK 








ESTABLISHED 1851. 


VOSHB & SONS, 


Piano Manufacturers, 
170 TREMONT STREET, BOSTON, MASS. 








HALLET a DAVIS CO.8 PIANOS. 


GRAND, SQUARE and UPRIGHT 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sarc 
Abt, Paulus, Titiens, Heilbron and Germany’s 
Greatest Masters, 


WAREROOMS: 179 Tremont Street, Boston; 44 East Fourteenth Street, New York; 423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C. 
State and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





ATERLOO 
ORGANS 


ARE NOTED FOR 
Unequaled Quality of Tone, 
Superior Design and Finish of Cases, 
Durability. 
They Pump one-half easier than any 
other Organ made. 


SIX OCTAVES A SPECIALTY. 


For Prices and Catalogues, address 


MALCOLM LOVE & C0,, 





WATERLOO, N. Y. 


NEWBY & EVANS 


Upright Pianos 


ARE DURABLE AND WELL FINISHED 
INSTRUMENTS. 


PRICES MODERATE. 


FACTORY: 


K. 136th St. and Southern Boulevard 


NEV ToR=E. 





[VERS POND 


PIANOS 


WAREROOMS: 


— UNEXCELLED IN— 


of Tone, 
Elegance of Finish, 
D —_Thorvaghness of Construction. 


FACTORIES: 


181 & 182 Tremont Street, Boston. | Albany & Main Sts., Cambridgeport 





WM. ROHLFING & CO., 


—— DIRECT IMPORTERS OF —— 


FOREIGN «+ MUSIC, 


Including Edition “ Peters,’’ “‘ Andre,” and all Standard Editions. 
Publishers of Edition ‘‘ Rohlfing.’’ 


@@™ The Trade throughout the United States and Canada supplied at Lowest Trade Prices. 


Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis. 





Le ESTABLISHED 1857. >- 


JULIUS BAUER & CoO.. 


— MANUFACTURERS OF — 


PIANOS. 


IMPORTERS OF MUSICAL MERCHANDISE. 
BAND INSTRUMENTS A SPECIALTY. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
Gy CORRESPONDENCE FROM DEALERS INVITED. 





Grand, Upright 
and Square 





FACTORY AND WAREROOMS: 156 and 158 Wabash Ave. CHICAGO. 
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GUITARS iow tami 


Manufactured by C. F. Martin & Co. 
ws NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 





For the last fifty years the MARTIN GUITARS were and are still the only reliable 





instruments used by all first-class Professors and Amateurs throughout the country. They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame Dre GONI, Mr. WM. SCHUBERT, Mr. S. DE La COVA, | Mr. H. WORRELL, | Mr. N. J. LEPKOWSKI, 

Mr. J. P. COUPA, | Mr. FERRARE, Mr. CHAS. De JANON, Mr. N. W. GOULD, and many others. 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them, not only here in the United States, but 
also in Europe. ‘They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 









KURTZMAN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMAN & C0, 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, W. Y. 


RANIC 
Kipace 


+~PIANOS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876, 

And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years 

7" Illustrated Catalogue furnished on application 
Prices reasonable. Terms favorable. 

Warerooms, 237 E. 23d Street. 

Factory, from 233 to 245 E. 23d St., New York. 





Highest Award at New Orleans Exposition, 1885. 


BEHR BROTHERS & CO. 








— MANUFACTURERS OF — 


GRAND AND UPRIGHT PIANOS, 


With Patent Harmonic Scale, Patent Cylinde: 
Top, Patent Finger Guard, Patent Steel Actior 
Frame, Patent Endwood Stringbridge, Patent 
Touch Regulator, and 


—* PATENT PIANO MUFFLER e— 


The last reduces the tone toa mere Pianissimo, 
and saves wear of the Piano. 


15 East 14th Street, New York. 
1229 Chestnut St., Philadelphia. 


FACTORY AND OFFICE: 292 to 298 11th Avenue 
NEW YORK. 


Sor el 






=. WAREROOMS: t 





PP OUR Ss 


PIANO 


ls the Triumph of the Age! 


ESTABLISHED 1847, 


SAMUEL PIERCE, 


READING, 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 





MASS. 








A MODEL OF PERFECTION! 
A SPLENDID FIRST-CLASS INSTRUMENT! 


| eading characteristics are 
ist. A Full, Rich, Pare Singing Tone. 
2d. A Finely Kegulated, Delicate Touch, nel ae 
— ree ms le . A specialty made of turnishing the Highest Class 
3d. A Perfectly Even, Well Balanced Scale, VOICED WORK, both Flue and Reed, and 
ARTISTIC DECORATION OF 
FRONT PIPES. 
s also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c 


4th. The whole composed of the Cholcest 
Material and of the most Thorough 
Workmanship. 
NOTHING MORE, NOTHING LESS, can 
comprise a First-Class Piano, and as such we 
before the world. 


or will ever 





hesitatingly place then 


g@W” SEND FOR CATALOGUE 


MITH AMERICAN ORGAN 
AND PIANO CO., 


531 Tremont Street, Boston, Mass. 





Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 


nearly fifty 
have attaine 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and ility. 


' . { KansasCity,Mo 
BRANCH HOUSES pr E 
onaon, ne. 


C. N. STIMPSON, 
Carved» Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 


urge variety of 


— and upon their excellence alone 
an 








Every Piano Futty WARRANTED FOR Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
No. 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 
204 & 206 W. Baltimore 8t., Baltimore. 





New Designs for Upright and 
Grand Pianos, 


Appress WESTFIELD, MASS. 


BRAMBACH & CO. 


MANUFACTURERS OF 































Gold and Silver 
= a Medals at the 
Wo 'd’s E> po- 
12 East 17th Street, Dena bet PRICES 

| sitions of Am- 

jetween fth Avenue 

Sania, NEW YORK. sterdam and VERY LOW 
| Antwerp 









SPOFFORD & CoO.,| 


Piano Action and Organ Hardware, 






TH. MANN & CO. 


BIELEFELD, GERMANY, 


UprightsGrand Pianos. 


PATENT BRIDGE AND TUNING APPARATUS. 
Endorsed by Reinecke, Stavenhagen, Scharwenka, Anna Bock, Eugene D’Albert and other leading Artists. 


1 THE A B. CHASE CO 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos # Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RKESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 




















* For Prices and Territory address the Manufacturers, 
a 


~TRYBER & SWEBTLAND. 


MANUFACTURERS OF 


The Lakeside Organ, 


1261 GRENSHAW STREET, COR. ROCKWELL, 
CHICAGO, ILL. 





SEND FOR CATALOGUE. 


























DOLGEVILEE, KH. ¥. 





BUSH & CO., F, CONNOR, 
Pp _—— = “7< MM 
ian. |\ PLAN OS. 
tf Pecchden le: 
(? - KK 
A Fie ; = Factory 239 E. Forty-first St., 
N GBs 5 NEW YORK. 
H GE FR Bs S | Dealers admit they are the best medium-priced 
CO i a NR = py Ss Piano in America. (28 Sena for Catalogue. 
WABREROOMS: 243-245 East ro Avenue; 
FACTORY: 51-53-55 Pearson Street, N. B.—Pianos not shipped before being thereughly 
Acuwrs WanTEp. CHICAGO ILL. | Tuned and Regulated. 
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SEND FOR CATALOGUE AND PRICES TO 


FORT WAYNE ORGAN (0., 





ows IT HAS xo SUPERIOR! ~~ 





ERNEST GABLER & BROTHER 


FORT WA YNE, IND. 





— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


A our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872,and November, 1875, and our Uprights have our patent metallic 
action fsame, cast in one piece, patented May, 1877, and March, 1878, which has 
caused them to be pronounced by competent judges 


TaE BEST PIANOS MANUFACTURED. 











— ie 


BABY GRAND. 


THE SMALLEST GRAND 
PIANO MADE. 


Remarkable for powerful sympathetic 
tone, pliable action and absolute dura- 
bility. 





Re 


GEO. STECK & CO. 


GRAND, SQUARE AND UPRIGHT 


—~Ke~ 


LITTLE GIANT, 


THE SMALLEST UPRIGHT 
PIANO MADE, 
Containing all improvements, com- 
bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 


and Small Apartments. 








— ee 





JARDINE & SON 


ORGAN BUILDERS, 
318 & 320 Hast 39th St., New York. 
LIST OF OUR t LARGEST 


ey cane Cathedral, N.Y., 
manuals ; St. George’s Ch., 
k. y. 3 St. Paul’s E, Ch. 
Fifth Avenue Pres. 
th. hi oh t.. Brooklyn Tab 
ernacle, 43 "Hirst Presbyterian, 
Philadelphia, 3; Trinity Ch. 
Francisco, 3; Christ Ch. 
New Orleans, ee and Pitts- 
burgh R.C. Cathedral, «. 

















WEGMAN & HENNING, 


Piano Manufacturers. 





All our instruments contain the full iron frame with 
the patent tuning pin. The greatest invention of the 


; | age; any radical changes in the climate, heat or 


dampness cannot affect the standing in tune of our 
instruments, and therefore we challenge the world 
that ours will excel any other. 





AUBURN, N. Y. 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Organ of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. _CaFaleeesE, &c., FREE. 


MILLER ORGAN CO., Lebanon, Pa. Gee 





STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 


ePrA MSOs. 


Fartery and Wavereeme, 338 and 340 East 3ist 3lst Street, New York. 





TEITTER & WINKELMANN, 


>PIANOS,« 


GERMANY, 


Uprights and Grands. 


AMERICAN SYSTEM OF CONSTRUC- 
TION. CHEAP PRICES AND 
BEST WORKMANSHIP. 


ESTABLISHED IN 1866. 


DYER & HUGHES, 


Manufacturers of First-Class 


ORGANS, 


oe FOXCROFT, ME. 


G™ Send and get our New 
Catalogue. New and 
Elegant Designs 
Just Out. 


Where we are not repre- 
sented, should be pleased to 
open correspondence in re- 
gard to the Agency, 








HEINR. KNAUSS SONS, 


COBLENZ ON THE RHINE. 
ESTABLISHED IN 1832. 


Piano + Manufacturers. 





STRAUC 


HBROS., 


— MANUFACTURERS OF — 
Grand, Square and Upright 


PIANOFORT 


E ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 





MANUFACTURERS OF 


UPRIGHT PIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metai Action Rail 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent ju dges as Mme, 
| Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 
E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 
San Francisco, and many others. 





400 & 402 West Fourteenth | Street, 


@ and 37, 39, 41, 43 #46 Minth Avenue, NEW YORK. 


The Best Piano in the Market. 
PEEK & SON ,» Manufacturers, 


212, 214, 216 W. 47th St., NEW YORK. 








@ Special Terms and Prices to 
Responsible Dealers. 














Manafacturers of PIANO STOOLS and MUSIC RACKS; Domestic and Imported Piano 
Covers and Scarfs, Fitted Grand and Upright Covers, Rubber and Fleece Covers, Ware- 
room and Road Covers of every description. Artists’ Busts, and Embroidered Flags and 
Banners fur Musical Societies. 
FACTORIES IN STEINWAY, LONG ISLAND CITY. 
Wearerooms, 105 East Fourteenth St., near Steinway Hall, New York. 
P. 0, BOX 2920, SEND FOR ILLUSTRATED CATALOGUE, LOWEST PRICES 





Square? Upright Pianofortes. 


Unequaled in Beauty of Design, Excellence of 


Finish, as well as in Volume, Purity and Sweetness of Tene. 


Construction and 


8) 
e 
“ge 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE, NEW YORK CITY. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 





Sreinway & Sons are the only Manufacturers who make all component parts of | 


their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 
CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG QERMANY. 











Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








ESTEY 
PIANO 


Is rapidly becoming the most popular instrument of the present day. The 
| several valuable patents used in these pianos, and the honest and reliable 

manner in which they are constructed, are appreciated by the trade and the 
| musical public. We invite correspondence from dealers in localities where 
| we are not already represented. 
| 





ESTEY PIANO COMPANY, 


South Boulevard, New York City. 














I 

















ONLY THE BEST MATERIALS USED. 
a te fe 


 C.cC. BRIGGS & CO. 


| Upright, Square and Grand Pianos. 





|5 APPLETON STREET, BOSTON, MASS. | 


NONE BUT ‘THE FINEST _WORKMANSHIP. 








NEW YORK WAREROOMS: ‘74 FIFTH AVENUE. 














ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


PRACTICE 


THE E VIRGIL cae 


For teaching and for all practice. Endorsed and 
used by Eminent Artists and Teachers. Agents to be 
appointed. Address, for Circulars, &c., &c., 


A. EE. VIRGIL, 
18 East 17th Street, New York. 


JAMES BELLAK 


1129 Chestnut Street, 





Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
ir musical lexicon, abrids d History of Music 
ther valuable informatic oye be sent FREE on 

al ation 


C. S. STONE, 


of First-Class 


UPRICHT and SQUARE 








PHILADELPHIA, PA. 


UNION CENTRAL LIFE INSURANCE C0., 


OF CINCINNATI, 


JOHN OWEN BACHE, MANAGER, 
Rooms 411 and 413 Telephone a 
No. 18 Cortlandt Street, W YORK. 
The Union Central commenced business in 1867; it 
pays the largest dividends of any life company in this 
country. Endowment Insurance at Life Rates a 
Specialty ; realizes the highest rate of interest and 
has the Ic »west death rate; its policies are an invest- 
ment at from four and a half to five per cent. com- 


. 
Piano Cases 
pound interest, and the life insurance feature is only 





Manufacturer 








THE STORY & CLARK ORGAN, 


Canal and 16th Streets, Chicago, Tu. 


The Most Perfect Organ Manufactured. It stands at the Head. 
Its Mechanism and Tone Perfect. New Styles always 


Lead. It stands Criticism and Thorough Inspection. 


Agents Wanted. Territory Exclusive. Send for Catalogue, 


TH& MODERN IDEAL. 





DAVENPORT & TREACY, 


PIANO PLATES 


— AND — 


PIANO HARDWARE, 


444 and 446 W. Sixteenth St., New York. 








E R V IN G, MA SS. facidental or collateral. 


‘BEHNING 


— Upright and Grand Pianos 











Factory: 128th Street near Third Avenue, New York. 








BEHNING & SON. 


BEN [ANOS to place additional agencies. Prices low 
j for Illustrated Catalogue. 


UPRIGHT AND SQUARE. 


R.M BENT & CO., Manufacturers, being per- 





manently located in their new Factory, - prep pared 
rite 


MANUFACTORY AND WAREROOMS: 


BENT’S TEMPLE OF MUSIC, 767 and 769 Tenth Avenue, and 500 


to 506 West 52d Street, New York. 





JAMES M. STARR & CO. 


—— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO p. MOE of trial and consideration, 


SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS, 


RICHMOND, INDIANA. 








LOCKWOOD PRESS, 196 and 128 Duane Strest, Cor. Caurch, New York, 





